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Noveé ve starém,
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DIALOGUE

New in the Old,
Old in the New

Patrik Libal, Vladimir Slapeta



Vazeni Prazané, vazeni ¢tenéri,

dovolte, abych vam predstavil publikaci ,,Dialog: Nové ve starém, staré v novém®.
Nabizi unikatni srovnani mezi historickou a moderni Prahou. Tato kniha je oslavou
nasi metropole. Prolina se v ni bohatd minulost s dynamickym sou¢asnym Zivotem.
Muzete se z mnoha Uhld pohledu podivat na to, jak inovace a rekonstrukce
obohacuji nase architektonické dédictvi. Ukazuje také, ze vyvoj Prahy a jeji
modernizace jsou pro Zivé mésto nutné.

Praha je méstem, kde nové projekty osvézuji zivot starym budovam.

Ale samozrejmé i soucasné respektuji jejich historickou hodnotu. Projekty
predstavené v této publikaci jsou prikladem udrzitelného rozvoje a citlivého
pristupu k zachovani naseho architektonického bohatstvi. Ukazuji cestu,

jak historické objekty empaticky prizplisobit potrebam moderniho Zivota.

Chci touto cestou vyjadrit své upfimné podékovani véem, ktefi se na vzniku

této publikace podileli. Jmenovité méstskym ¢astem hlavniho mésta Prahy,

jejich starostim a hlavnim architektdm, ktefi poskytli cennou podporu a kooperaci
p¥i realizaci jednotlivych projektd. Jejich zajem o zachovani historického dédictvi
Prahy je nesmirné cenny a obdivuhodny.

Rad bych podékoval ndméstkovi pro tzemni rozvoj docentu Petru Hlavackovi.
Jeho odborné vedeni a podpora byly klicové pro to, aby publikace, kterou drzite
v rukou, méla uspéch. Dékuji také naméstkovi doktoru Jifimu Pospisilovi za jeho
usili v oblasti kultury a pamatkové péce, které také vyznamnou mérou pomohlo
k realizaci tohoto projektu. Nemohu opomenout pana radniho Michala Hrozu,

i jeho dil prace na této publikaci je nemaly. Také odborné znalosti a vedeni

pana reditele odboru pamatkové péce Magistratu hlavniho mésta Prahy,
magistra Jifiho Skalického, byly pro tuto publikaci nepostradatelné.

Mé podékovani dale sméruje ke v§em institucim, osobam a organizacim,
které svym prispénim pomohly uskutecnit tento vyznamny projekt. Vase
podpora a spoluprace byly klicové pro vytvoreni této unikatni publikace.

Zvlastni podékovani patfi rovnéz architektiim a investoram, ktefi svoji praci
pomahaji chranit a obnovovat pamatky naseho krasného mésta. Jejich usili je
klicové pro zachovani charakteru Prahy a pro jeji dals$i rozvoj. Bez jejich
inovativniho pfistupu a hlubokého respektu k historii by nebylo mozné
dosahnout tak vynikajicich vysledka.

Jsem za tuto publikaci vdéc¢ny a vérim, Zze pro kazdého ¢tenare bude obohacujicim
zazitkem. Preji vam, abyste pfi jejim ¢teni nasli inspiraci a ocenili krdsu a vyznam
prazského architektonického dédictvi. Necht vas ptribéhy oziveni a inovaci
privedou k hlubsimu porozumeéni, jak minulost a pfitomnost mohou harmonicky
spolupracovat, a povzbudi vas k dalSimu objevovani a ochrané nasich cennych
pamatek v nejkrasnéjSim mésté na svété.

S Uctou

MUDr. Bohuslav Svoboda,
primator hlavniho mésta Prahy



Dear Praguers, dear readers,

Allow me to introduce the publication “Dialogue: New in the OId, Old in the New".

It offers a unique comparison between historical and modern Prague. This book is

a celebration of our metropolis. It intertwines a rich past with dynamic current life.
You can see how innovation and restoration enrich our architectural heritage from
many perspectives. It also shows that the development and modernization of Prague
are essential for a living city.

Prague is a city where new projects breathe life into old buildings while, of course,
respecting their historical value. The projects presented in this publication are
examples of sustainable development and a sensitive approach to preserving our
architectural wealth. They show the way to adapt historical structures empathetically
to the needs of modern life.

I would like to take this opportunity to express my sincere gratitude to everyone who
contributed to the creation of this publication. | would like to thank the city districts
of the capital city of Prague, their mayors, and chief architects who provided valuable
support and cooperation in the implementation of individual projects. Their interest
in preserving Prague’s historical heritage is invaluable and admirable.

I would also like to thank the Deputy Mayor for Urban Development, Associate
Professor Petr Hlavacek. His professional guidance and support were key to the
success of the publication you hold in your hands. | am also grateful to Deputy
Mayor Dr. Jiti PospiSil for his efforts in the field of culture and heritage preservation,
which significantly contributed to the realization of this project. | must not forget
Councillor Michal Hroza, whose contribution to this publication is considerable.

The expertise and leadership of the Director of the Heritage Department of

the Prague City Hall, Magister Jiti Skalicky, were indispensable

for this publication.

My thanks also go to all the institutions, individuals, and organizations whose
contributions helped make this important project a reality. Your support and
cooperation were crucial in creating this unique publication.

A special thank you also goes to the architects and investors who, through their
work, help to protect and restore the monuments of our beautiful city. Their efforts
are key to preserving Prague’s character and its further development. Without their
innovative approach and deep respect for history, it would not be possible to achieve
such excellent results.

I am grateful for this publication and believe that it will be an enriching experience
for every reader. | hope you find inspiration in reading it and appreciate the beauty
and significance of Prague’s architectural heritage. May the stories of revival

and innovation lead you to a deeper understanding of how the past and present
can harmoniously collaborate, and encourage you to continue discovering and
protecting our precious monuments in the most beautiful city in the world.

Respectfully,

MUDr. Bohuslav Svoboda,
Mayor of the City of Prague
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Praha vznikala propojenim mozaiky mnoha historickych vrstev, které se navzajem
prolinaji a vytvareji ve svém celku unikatni architektonicky fenomén, demonstrujici
krasu organicky rostlého mésta uprostred vyjimecné topografie krajiny a reky.

Pravé toto souznéni architektury a prirodniho ramce ¢ini Prahu tak atraktivni.

S tim je tfeba zachazet s velkym respektem. Vidime ho i béhem rdznych
historickych epoch, kdy na romanské stavitele navazovali virtuosové gotickych
smeélych konstrukci, stejné jako intelektualni autori renesancnich intervenci
anebo radostné az zivocisné pusobici reprezentanti radikalniho baroka, kteri se
v prazském terénu s chuti doslova vyzivali. Nejinak tomu bylo v dobé klasicismu
mozartovského obdobi i v dobé rostouciho narodniho uvédoméni stoleti 19.

V dobé, kdy se utvarela védecky podlozena pamatkova péce na prelomu

19. a 20. stoleti, to byla metoda vyvinutd Maxem Dvorakem ve Vidni, ktera
inspirovala vznikajici ¢eskou pamatkovou $kolu. Stastnym momentem bylo,

Ze jeji predstavitelé fungovali v permanentnim kontaktu s tvaréimi architekty,
jakymi byli Josef Gocar, Pavel Janak, a v dialogu s nimi byli schopni resit i velmi
komplikované, ba i konfliktni situace v historické substanci Prahy. Toto priznivé
klima umoznilo, ze i v prazském prostredi mohl Joze Ple¢nik prosadit velkou ¢ast
svého ojedinélého konceptu velkorysé prestavby Prazského hradu anebo dovolit
realizaci komorni ukazky moderniho vstupu v krypté svatovitské katedraly.

Stastnou shodou okolnosti mohl na tuto tradici po valce navazat jesté

Jaroslav Fragner, ktery autoritou své osobnosti dokazal i v obtiznych dobach
budovani redlného socialismu prosadit distojna reseni prestaveb tak vyznamnych
pamatek, jakymi jsou rekonstrukce Karolina pro sidlo rektora Karlovy univerzity
nebo stredniho kfidla Prazského hradu a nakonec i Upravu jeho Il. nadvori.

ZaloZeni Statniho Ustavu pro rekonstrukci pamatkovych mést a objektt (SURPMO)
v prvni poloviné 50. let iniciovalo metodicky pristup k vysoce kvalitnim
rekonstrukcim, coz v dobé socialismu, v tomto obtizném obdobi, vyznamné
prispélo k vysoké urovni pamatkové ochrany architektonickych objekt(

i historickych urbanistickych soubor(, coz bylo vysoce cenéno i v zahranici,

na priklad profesorem kolumbijské univerzity Jamesem Fitchem.

V poloviné 60. let presvédéil Goéartv zak, architekt Frantisek M. Cerny,

svym odvaznym navrhem obnovy vybombardovaného kostela Emauzského
klastera, s moderné koncipovanymi betonovymi véZzemi v podobé , plachtovi”
nad nabtrezim Vitavy.

| dalSi generace se v 70. a 80. letech snazily na tuto linii navazovat. Jednim
z autoru, ktefi se o to velmi zaslouzili, byl Pavel Kupka, jemuz vdééime
za rekonstrukci fady prazskych palacovych staveb.

Sametova revoluce radikalné zménila hospodaiské i proceduralni podminky
vystavby i rekonstrukci, coz vyvolalo i radu konfliktnich situaci, nicméné i pozitivni
vysledky. V této publikaci jiz rezonuji vysledky usili architektt i jejich dialogu

s historickym prostredim. Zhodnoceni tohoto obdobi, jehoZ jsme dnes soucasti,

si vyzada jesté urcity ¢asovy odstup.

Vladimir Slapeta a Patrik Libal
V Praze v srpnu 2024



Zvon #9801. Foto: J&T Real Estate (Karel Cudlin)

Bell #9801. Photo: J&T Real Estate (Karel Cudlin)




Prague was formed by the merging of a mosaic of many historical layers that interweave

with one another, creating a unique architectural phenomenon as a whole. This phenomenon
demonstrates the beauty of an organically grown city set amid an exceptional topography

of landscape and river. It is precisely this harmony between architecture and the natural
framework that makes Prague so attractive. Such a balance should be treated with great respect.
We can observe it through historical epochs, where Romanesque builders were followed

by virtuosos of bold Gothic constructions, as well as the intellectual authors of Renaissance
interventions, or the joyfully almost visceral representatives of radical Baroque who quite
literally reveled in the Prague terrain. The same was true during the era of Classicism

in Mozart's time and the period of growing national awareness in the 19th century.

When scientifically based heritage preservation was being developed at the turn of

the 19th century and 20th century, it was the method developed by Max Dvorak in Vienna that
inspired the emerging Czech school of heritage conservation. A fortunate element was that its
representatives worked in permanent contact with creative architects such as Josef Gocar,
Pavel Janak, and others, who, in dialogue with them, were able to address very complicated
and even conflicting situations in Prague’s historical fabric. This favorable climate allowed
Joze Plecnik to implement a large part of his unique concept of the generous reconstruction
of Prague Castle and permitted the realization of a modest example of a modern intervention
in the crypt of St. Vitus Cathedral.

By a fortunate coincidence, Jaroslav Fragner was able to continue this tradition even after
the war. With the authority of his personality, he was able to achieve dignified solutions
for the reconstructions of such significant monuments as the reconstruction of Karolinum
for the seat of the Rector of Charles University, or the middle wing of Prague Castle, and
ultimately even the arrangement of its Second Courtyard during the challenging times of
building ,real socialism.”

The establishment of the State Institute for the Reconstruction of Historical Cities and Buildings
(SURPMO) in the first half of the 1950s initiated a methodical approach to reconstructions

at a high level. This contributed significantly to the high standard of heritage protection

for architectural objects and historical urban ensembles during this difficult period of socialism,
which was highly appreciated abroad as well, for example, by Columbia University professor
James Fitch.

In the mid-1960s, Gocar's student architect FrantiSek M. éerny convinced with his bold design
for the restoration of the bombed-out church of the Emmaus Monastery, featuring modern
concrete towers in the form of “sails” above the Vitava embankment.

Even the next generation in the 1970s and 1980s sought to build on this tradition. One
of the architects who contributed greatly to this was Pavel Kupka, to whom we owe
the restoration of several of Prague’s palatial buildings.

The Velvet Revolution radically changed the economic and procedural conditions

of construction and reconstruction, which also led to many conflicts but also to positive
outcomes. This publication already resonates with the results of the architects’ efforts
and their dialogue with the historical environment. An evaluation of this period, of which
we are a part of today, will require a certain passing of time.

Vladimir Slapeta and Patrik Libal
Prague, August 2024
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Oprava Masarykova nadrazi. Foto: Ta

Renovation of Masaryk Train Station. Photo: TaK Architects
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Bila Labut

Plvodné zde stal starsi diim, ktery nahradila novostavba funkcionalistického
obchodniho domu, navrzeného Josefem Kittrichem a Josefem Hrubym,
otevieného 19. birezna 1939. Jednalo se o stavbu skeletové konstrukce

s prosklenou fasadou, tvofenou tabulemi thermolux. Praceli zavrsila véz

s markyzou, zdobena neonovou labuti, navrzenou vytvarnikem Bozidarem
Leiserem. Tento vyznamny obchodni diim ztratil ¢ast svého lesku a potieboval
nutnou revitalizaci — projekt rekonstrukce vypracovala kancelar TaK Architects

v ¢ele s Markem Tichym. Doslo ke komplexni obnové zminéné prosklené fasady
i Upravé parteru a rekonstrukce se téZ dotkla interiérG. V nasledujici fazi ma dojit
k vybudovani dalsich staveb ve vnitrobloku. Architekt Marek Tichy (*1971),

ktery studoval na CVUT, Ecole darchitecture de Nantes i Faculte d'achitecture
Lovain La Neuve, roku 2002 spoluzalozil kancelar Tichy & Kolarova a nasledné
TaK Architects. Zaméruje se na rekonstrukce historickych objektd, novostavby

i na verejny prostor.

The White Swan

Originally, an older house stood here, which was replaced by a new functionalist
department store designed by Josef Kittrich and Josef Hruby, opened to the public
on 19 March 1939. It was a skeletal frame building with a glass facade made

of thermolux panels. The front facade was topped with a tower and a marquee,
adorned with a neon swan designed by artist Bozidar Leiser. This significant
department store lost some of its sheen and required urgent revitalization -

the reconstruction project was developed by TAK Architects, led by Marek Tichy.
The project involved the complete restoration of the mentioned glass facade
and the renovation of the ground floor, as well as interior refurbishments.

In the next phase, additional buildings are to be constructed in the inner
courtyard. Architect Marek Tichy (b. 1971), who studied at the Czech Technical
University (EVUT), the Ecole d‘architecture de Nantes, and the Faculté
d‘architecture Louvain La Neuve, co-founded the firm Tichy & Kolafova in 2002,
and subsequently TAK Architects. He focuses on reconstructions of historical
buildings, new constructions and public spaces.

- Marek Tichy, Lukas Soukup, Jana Sulavova, Sarka Kadetabkova,
2015-2018
- Na Pori¢i 23, ¢p. 1068/Il, Praha 1 — Nové Mésto
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Hotel Intercontinental

Hotel Intercontinental navrhl architekt Karel Filsak s kolektivem a na interiérech
se podilel Jan Sramek se svym tymem. Na vyzdobé budovy v brutalistnim
stylu pracovalo mnoho vyznamnych vytvarnych umélcu, a proto $lo hovofit

o ,Gesamtkunstwerku’ s uméleckym pojednanim do kazdého detailu.

Hotel koupili v lednu 2019 tfi ¢esti podnikatelé — Oldfich Slemr, Pavel Baudi

a Eduard Kucera - pres investi¢ni skupinu R2G a nasledné projekt rekonstrukce
hotelu vypracovala architektonicka kancelar TaK architects v ramci velkorysého
zaméru zvaného Staromeéstska brana, zahrnujiciho i reSeni namésti Milose
Formana. Pfi obnové hotelové budovy se potykali s problémy se statikou,
pritomnosti azbestu, energetickou narocnosti a v neposledni radé fesili vodni
hospodarstvi. Vedle znovuoziveni vnéjsiho vyrazu hrala ddlezitou roli obnova
puvodnich uméleckych dél, na které se podilelo nékolik specializovanych firem.
Architekt Marek Tichy, respektive kancelar TaK Architects, jsou predstaveni

u hesla Bila Labut.

Hotel Intercontinental

Hotel Intercontinental was designed by architect Karel Filsak and his team,
while Jan Sramek and his team were involved in the interior design.

The decoration of the Brutalist style building involved many significant artists,
making it a “Gesamtkunstwerk,” with artistic detailing in every aspect.

In January 2019, the hotel was bought by three Czech entrepreneurs —

Oldtich Slemr, Pavel Baudis, and Eduard Kuéera - through the investment
group R2G. Subsequently, the architectural firm TAK Architects developed

a renovation project for the hotel as part of the ambitious plan called
Staroméstska brana, which also includes the redesign of Milo§ Forman Square.
During the restoration of the hotel building, they faced issues with structural
stability, the presence of asbestos, high energy demands, as well as water
management. Alongside revitalizing the exterior appearance, a significant
focus was placed on restoring original artworks, involving several specialized
companies. Architect Marek Tichy and the firm TAK Architects are introduced
in the entry for the White Swan.

- Marek Tichy, Katefina Stiborova-Prausova, Klara Ticha, Stépan Macura,
Jana Sulavova, Sarka Kadetabkova, 2019-2024

- nameésti Curieovych b, Pafizska 30, ¢p. 43/I, Praha 1 — Staré Mésto
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Areal Prazského obecniho dvora

Obecni dvir staroméstsky vznikl koncem 15. stoleti, prosel mnoha prestavbami,
jeho stavebni vyvoj se uzavrel az ve 20. stoleti, ale postupné velmi zchatral.
Areal sestava ze ¢tyr historickych budov seskupenych kolem vnitfniho dvora.
Obnovu navrhly kancelare Ricardo Bofill Taller de Arquitectura a TaK Architects.
V historickych objektech probéhly rekonstrukéni prace, aby se obnovila jejich
plvodni podoba, ale v severozapadni ¢asti lokality vznikla novostavba s kinetickou
fasddou z plechu s grafikou. Tento dim ma sest nadzemnich podlazi, ustupujici
sedmé podlazi a jedno podzemni podlazi. Jako inspiracni zdroj pro Upravu dvora
poslouzil téZ Langweiliv model Prahy. Obecni dvir, spojujici starou architekturu
s novou, ma hlavné bytovou funkci. Ateliér Ricardo Bofill Taller de Arquitectura
zalozil vyznamny Spanélsky, respektive katalansky architekt Ricardo Bofill Levi
(1939-2022), ktery studoval v Barceloné i v Zenevé. Kancelar TaK Architects je
predstavena u hesla tykajiciho se rekonstrukce obchodniho domu Bila Labut.

The Complex of the Prague
Municipal Courtyard

The Municipal Courtyard of Old Town originated in the late 15th century,
underwent many reconstructions, and its architectural development continued
until the 20th century, when it started gradually falling into disrepair.

The complex consists of four historic buildings arranged around an inner
courtyard. The restoration was designed by the offices of Ricardo Boffil Taller

de Arquitectura and TAK Architects. Reconstruction work in the historic buildings
to restore their original appearance, while in the northwestern part of the site,

a new building with a kinetic metal facade featuring graphics was constructed.
This building has six above-ground floors, a recessed seventh floor, and one
underground floor. The Langweil model of Prague also served as a source of
inspiration for the courtyard’s redesign. The Municipal Courtyard, blending old
architecture with new, primarily serves a residential function. The studio Ricardo
Bofill Taller de Arquitectura was founded in 1963 by the renowned Spanish

architect from Catalonia Ricardo Bofill Levi, who studied in Barcelona and Geneva.

The architectural agency TAK Architects is introduced in the entry concerning
the reconstruction of the White Swan department store.

- Marek Tichy, Ricardo Bofill Levi, Markéta Brandova, Pavla Brizova,
Ema Zabojova, 2014-2016
- U Obecniho dvora 9, 11, ¢p. 800/1, 1017/, Praha 1 — Staré Mésto
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Palace Hybernia

Historickd budova v zapadni ¢asti Hybernské ulice se nachazi v tésném sousedstvi
kostela Neposkvrnéného poceti Panny Marie, pozdéji prestavéného na celnici,

a stoji tedy ve velice cenném pamatkovém prostiedi. Projekt rekonstrukce
vypracoval v letech 2017-2019 ateliér AARH a nasledné probéhla obnova celého
objektu, spocivajici predevsim v rekonstrukci historickych partii. Zachovano
zUstalo klasicistni hlavni uli¢ni praceli se sedmnacti okennimi osami a v zadni
¢asti vyrostla opticky oddélena véz, slouzici jako komunikaéni uzel se sklenénou
fasadou, doplnénou obklady z brouseného duralu. Téz v této hmoté, propojené
prosklenymi kréky, autofi vytvorili zasedaci mistnost. V centru prochazi historickym
objektem priichod, spojujici ulice Hybernskou a V Celnici. V interiéru prevladaji
odstiny ¢erné, Sedé, antracitové a bilé barvy v jemném kontrastu k pfirozené
barevnosti dieva, Zelezobetonu a brouseného duralu. Tato rekonstrukce ziskala
ocenéni Stavba roku 2021. Ateliér AARH zalozil Radan Hubicka (*1960).

The Hybernia Palace

The historic building is adjacent to the former Church of the Immaculate
Conception of the Virgin Mary, later converted into the “Hybernia” customs house.
It stands at the western end of Hybernska Street, which is an area of considerable
heritage value. The reconstruction project was developed between 2017 and

2019 by the architects Radan Hubicka and Peter Suda, and subsequently the
entire building was rebuilt, which primarily involved the restoration of historical
parts. The classical facade on Hybernska Street with seventeen bays of windows
was preserved, and a visually separated tower was built at the rear, serving as

a communication hub with a glass facade complemented by brushed duralumin
cladding. In this mass, connected by glass corridors, the architects also placed

a meeting room. In the center, a passageway connecting Hybernska and V Celnici
streets runs through the historic building. The interior is dominated by shades

of black, gray, anthracite and white in subtle contrast to the natural colors of

the wood, reinforced concrete and brushed duralumin. Thus reconstruction was
awarded the Building of the Year 2021. Radan Hubicka (b. 1960) established his
own studio AARH (Radan Hubicka Architectural Studio) in 1995.

- Radan Hubicka, Peter Suda, 2017-2021
- Hybernska 1, ¢p. 2134/Il, Praha 1 — Nové Mésto
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Palac Spork

:x,q‘____,,r‘,_'-\‘\.h‘____._r/:&__'_m — —

Pavodni palac s pozdné barokni fasadou z roku 1790 od Ignace Jana
Nepomuka Palliardiho roku 1923 zasadné prestavél Josef Gocar,

ktery pro Anglo-¢eskoslovenskou banku vybudoval vicepatrovou
administrativni budovu s bankovni halou a trezorem. Novou rekonstrukci
aredlu iniciovala roku 2014 spole¢nost SEBRE, ktera palac roku 2011 koupila,
a projekt vypracoval Stanislav Fiala. U dvou budov navrhl dostavbu dvou : : ]
novych podlazi, uréenych pro administrativni prostory, a na strechu umistil TE T i) ""'I'
zahradu. V byvalé bankovni hale vznikla restaurace, doslo téz k odhaleni ' ' : :
konstrukce domu, a tim vynikla moderni tektonika celé stavby. Od severu yp— L
vede k budové ulicka svatého Huberta, kterou zdobi Iétajici jeleni '
od Michala Gabriela, a na vyzdobé se podileli i dalsi umélci.

Stanislav Fiala (¥*1962) vystudoval CVUT i AVU a roku 2009 spoluzalozil
ateliér Fiala+Nemec. Podilel se na projektech budovy Sipral ve Strasnicich
(1995-1996), administrativni budovy Muzo tamtéz (1997-2000)

nebo palace Drn na novoméstské strané Narodni tridy (2012-2017).
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The Spork Palace

The original palace with a late Baroque facade from 1790, designed by

Ignac Jan Nepomuk Palliardi, was significantly rebuilt in 1923 by Josef Goéar :
who constructed a multi-story administrative building with a banking hall ' _ i —
and vault for the Anglo-Czechoslovak Bank. A new reconstruction of the complex . ! - i v | - r' ™ '
was initiated in 2014 by SEBRE, a company that purchased the palace in 2011, 3 . a i ; S g

with the project designed by Stanislav Fiala. He proposed the addition of two — . =

new floors for administrative spaces on two of the buildings and created

a rooftop garden. A restaurant was established in the former banking hall,

and the building’s structure was exposed, highlighting the modern tectonics
of the entire construction. From the north, the building is accessed via

St. Hubert’s Alley, adorned with flying deer sculptures by Michal Gabriel,

with contributions from other artists as well. Stanislav Fiala studied

at the Czech Technical University (EVUT) and the Academy of Fine Arts (AVU)
and co-founded the Fiala+Nemec studio in 2009. His projects include the Sipral
and MUZO buildings in Prague-Strasnice, and the DRN Palace on Narodni trida
in Prague.

- Stanislav Fiala, 2014-2019
- Hybernska 5, V Celnici 6, ¢p. 1034/1l, Praha 1 — Nové Mésto
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Kunsthalle

Jedna se o konverzi technické stavby na jedinecné vystavni prostory. Pivodni
Zengerova transformacni stanice zde vznikla podle navrhu Viléma Kvasnicky

v letech 1929-1934. Projekt rekonstrukce této stavby na galerii vypracovala

v letech 2014~ 2021 kancelaf Schindler Seko architekti. Vétsina plvodnich
konstrukci musela byt diky kontaminaci olejem a rtuti i pouzitim hlinitanového
cementu odstranéna a zachovan zustal pouze peclivé restaurovany obvodovy
plast. Ke vstupu vede od ulice rampa a nahore na budové vznikl novy prostor
galerie, ktery nahradil ptvodni technologickou stfesni terasu. Uvnitf se uplatruje
prostorové usporadani vychazejici z tzv. Raumplanu a na stény pouzili autofri
pemrlovany pohledovy beton, evokujici technicky charakter stavby. V suterénu se
nachazi ménirna, ale jinak v Kunsthalle nalezneme kromé rozsahlych vystavnich
prostor také designovy obchod, bistro i kavarnu s terasou. Hlavnimi postavami

ateliéru, zalozeného v fijnu 2011, jsou Jan Schindler (*1968) a Ludvik Seko (*1967).

Kunsthalle

The reconstruction involves the conversion of technical buildings into unique
exhibition spaces. The original Zenger’s Transformer Station was built according
to the design by Vilém Kvasnicka between 1929 and 1934. The reconstruction
project for this building into a gallery was developed by Schindler Seko Architects
from 2014 and 2021. Most of the original structure had to be removed due to
contamination with oil and mercury and the use of aluminate cement, preserving
only the carefully restored exterior facade. A ramp leads to the entrance from

the street, and a new gallery space has been created at the top of the building to
replace the original technological roof terrace. Inside, the spatial layout is based
on Adolf Loos’ Raumplan with differently positioned floors. For the walls, the
designers used bush-hammered concrete, evoking the building’s technological
character. The basement is still a sub-station, but elsewhere in the Kunsthalle,

in addition to the extensive exhibition space, there is also a design shop,

a bistro, and a café with a terrace. The main figures of the studio, founded

in October 2011, are Jan Schindler (b. 1968) and Ludvik Seko (b. 1967).

- Jan Schindler, Ludvik Seko, Zuzana Drahotova, Martina Bilkova,
2014-2022
- U Bruskych kaséaren 3, Pod Bruskou 2, ¢p. 132/Ill, Praha 1 — Mala Strana
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Kampa Museum - Sovovy mlyny

Mimoradna galerie vznikla na malostranské Kampé ze Sovovych mlynu diky Janovi

a Medé Mladkovym, respektive jejich nadaci. Pivodné stredovéké mlyny prosly mnoha
prestavbami a po druhé svétové valce zde sidlila Ceskoslovenska akademie véd,

ale cast vyuzivala Umélecka femesla. Helena Bukovanska (¥1942) z atelieru A8000,

ktera byla hlavni architektkou rekonstrukce, absolvovala UMPRUM. Na koneéné
podobé muzea méli zasadni podil Vaclav Cigler (*1929), ktery téz vystudoval UMPRUM,
Marian Karel (*1944), absolvent stejné skoly, Michal Motycka (*1974), ktery studoval

na CVUT, UMPRUM i na AVU, a Dana Zameénikova (¥1945), absolventka CVUT

i UMPRUM. Proti rekonstrukci bojovala ¢ast Klubu Za starou Prahu, ale pres tuto
nepochopitelnou snahu se nastésti podarilo Museum Kampa dokon¢éit. Budovu doplnily
plsobivé sklenéné prvky, a to véz i vysuta lavka. Zachovana byla novogoticka fasada
architekta Josefa Schulze z konce 19. stoleti, ktera dala dneSnimu Museu Kampa jeho
charakteristicky tvar, dotvarejici pohled na panorama Prazského hradu p¥i pohledu od
Narodniho divadla. V interiéru se nachdazeji vystavni prostory, uréené pro stalou expozici
i pro kratkodobé vystavy, a poradaji se zde i dalSi kulturni akce.

The Kampa Museum - Sova’s Mills

This remarkable gallery was established at Sova Mills in Kampa, part of Prague’s

Lesser Quarter, by Jan and Meda Mladek through their foundation. The mills, originally
medieval, have been reconstructed and renovated several times. After the Second World
War, they housed the Czechoslovak Academy of Sciences, with a section also given over
to the arts-and-crafts enterprise Umélecka remesla. Atelier A8000’s Helena Bukovanskéa
(b. 1942), a graduate of UMPRUM (the Academy of Arts, Architecture and Design), was
the chief architect behind the renovation work. The appearance of the Museum also
benefited greatly from the involvement of Vaclav Cigler (b. 1929) and Marian Karel

(b. 1944), both of whom were also UMPRUM alumni, Michal Motycka (b. 1974), who
studied at the Czech Technical University, UMPRUM, and the Academy of Fine Arts,

and Dana Zamecnikova (b. 1945), a graduate of both the Czech Technical University

and UMPRUM. Despite unfathomable opposition from some of the members of the Old
Prague Preservation Club (Klub Za starou Prahu), the restoration of Museum Kampa
was successfully completed. Impressive new glass features — a tower and suspended
footbridge — added to the building’s architectural appeal. Josef Schulz’'s neo-Gothic
facade from the end of the 19th century was preserved. This gives today’s Museum
Kampa its distinct look and forms part of the panorama of Prague Castle as seen

from the National Theatre. Inside, there are exhibition spaces dedicated to permanent
and temporary exhibitions. Other cultural events are also held here.

- Helena Bukovanska, Véaclav Cigler, Marian Karel, Michal Moty¢ka,
Miroslav Spa¢ek, Dana Zameé&nikova, 2000-2001
- U Sovovych mlynt 2, ¢p. 503/Il, 527/, Praha 1 — Mala Strana
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Rekonstrukce palace Te-Ta

Obchodni dim Te-ta vznikl roku 1933 podle projektu Ernsta Mihlsteina a Victora
Firtha na misté souboru historickych staveb. Ve druhé poloviné 20. stoleti

doslo k prestavbé pro Dam sportu a z této doby zlstaly zachovany mfize do
FrantiSkanské zahrady od Martina Libala. Magistrat povéril spolec¢nost Trade
Centre Praha organizovanim soutéze vyzvanych architektt a tu vyhrali roku 1995
architekti Zdenék Holzel a Jan Kerel. Ti navrhli rekonstrukei, ktera se udala v letech
1996-1997, spodivajici v obnové predniho domu, kde se premistila vstupni hala

z prvniho patra do ptizemi a v suterénu vznikla garaz. Téz doslo k prodlouzeni
schodisté i vytahu a byla vytvorena replika markyzy s obnovenym napisem
Te-Ta nad vstupem. Pfizemim prochazi nova verejna pasaz, propojujici ulici

s FrantiSkanskou zahradou, a v zadni ¢asti vyrostla zaoblena novostavba. Autofi
téz rehabilitovali historicky dam U T¥i zvonkd, kde dozdili chybéjici obvodové
zdivo a doplnili jej o pavodni detaily. Zdenék Holzel a Jan Kerel jsou predstaveni
u palace Krizik.

The Reconstruction
of the Te-Ta Palace

The Te-Ta department store was built in 1933 according to a design by Ernst
Mihlstein and Victor Flrth, on the site of a group of historical buildings.

In the second half of the 20th century, the building was reconstructed for

the House of Sports, and from that time, the iron gate to the Franciscan Garden,
designed by Martin Libal, was preserved. The city commissioned Trade Centre
Prague to organize a competition among invited architects, which was won in 1995
by architects Zdenék Holzel and Jan Kerel. They proposed a reconstruction carried
out between the years 1996 and 1997, which involved the restoration of the front
building, relocating the entrance hall from the first floor to the ground floor, and
creating a garage in the basement. The staircase and elevator were extended, and
a replica of the canopy with a restored Te-Ta signh was created above the entrance.
A new public passage now runs through the ground floor, connecting the street to
the Franciscan Garden, and a rounded new building was added in the rear section.
The architects also restored the historic U Tti zvonku (At the Three Bells) house,
rebuilding missing perimeter walls and adding original details. Zdenék Hélzel

and Jan Kerel are also featured in the Krizik Palace project.

- Zdenék Holzel, Jan Kerel, 1995-1997

- Jungmannova 28, ¢p. 747/1l, Praha 1 — Nové Mésto
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Clam-Gallasuyv palac

Palac z obdobi vrcholného baroka podle ideového navrhu Johanna

Bernarda Fischera z Erlachu byl pro hrabéte Jana Vaclava Gallase postaven

v letech 1714-1730 Tomasem Haffeneckerem. Na socharské vyzdobé se

podilel Matyas Bernard Braun, zatimco fresky jsou od Carla Carloneho.

Starsi vrstvy — od zakladu romanskych dom{, pres goticky palac Jana
Lucemburského a fragmenty renesanc¢nich intervenci — jsou dochovany

v maximalni mitre. Palac slouzil k bydleni hrabéci rodiny az do roku 1945.

Poté v ném byl umistén Archiv hlavniho mésta Prahy. Pti rekonstrukci byl

celek rozdélen na nékolik ¢asti, které mohou fungovat autonomné.

Jde predevsim o stalou paldcovou expozici, barokni muzeum s vystavnimi
prostory, kancelare, komeréni prostory a zazemi. Interiéry byly rekonstruovany
na zakladé podrobného restauratérského prizkumu, byl tim zhodnocen zejména
prostor velkorysého hlavniho schodisté s freskami Carla Carloneho a sochatrskou
vyzdobou Matyase Brauna. Jde o jednu z nejvyznamnéjsich palacovych
architektur Starého Mésta, ktera byla rekonstrukci vyznamnym zplisobem
zhodnocena. Rekonstrukce probéhla podle projektu kancelare ARPEMA,

kterou zalozil Petr Malinsky (*1961).

The Clam-Gallas Palace

This High Baroque palace was built for Count Johann Wenzel of Gallas

in 1714-1730 by Tomas Haffenecker according to a conceptual design prepared
by Johann Bernard Fischer von Erlach. The sculptural ornamentation is

by Matthias Bernard Braun, the frescoes by Carlo Carlone. The older layers —
including the foundations of the Romanesque houses, the Gothic palace

of John of Bohemia, and fragments of Renaissance additions — were retained
as much as possible. The palace served as the noble family’s residence until
1945, after which it housed the Prague City Archives. During the reconstruction,
the complex was divided into several parts that can function autonomously.
These include a permanent palace exhibition, a Baroque museum with exhibition
spaces, offices, commercial spaces, and technical facilities. The interiors were
renovated according to a comprehensive restoration survey, with a particular
emphasis on preserving the space of the grand main staircase adorned

with frescoes by Carlo Carlone and sculptural decoration by Matthias Braun.
This is one of the Old Town’s most significant examples of palatial architecture
and has considerably increased in worth following the renovation project

by ARPEMA, a studio founded by Petr Malinsky (b. 1961).

- Petr Malinsky, Gabriela Hoséakova, 2009-2022
- Husova 20, ¢p.158/I, Praha 1 — Staré Mésto
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Obnova a dostavba Nového probosstvi
na Prazském hrade

Proboststvi svatovitské kapituly bylo postaveno v letech 1877-1888 architektem Josefem
Mockerem v novogotickém slohu, v dobé dostavby katedraly sv. Vita, na severni strané nameésti
U Svatého Jifi, mezi zavérem katedraly a zapadnim pracelim baziliky. Soutéz v roce 2016 feSila
navraceni plvodnich potfeb administrativniho provozu Metropolitni kapituly u sv. Vita v Praze,

z niz vzesel vitézné projekt Studia acht. Rekonstrukce peclivé obnovuje pivodni objekt a doplriuje
ho dostavbami obou kridel podél nadvori, koncipovanych sice moderné v robustni figuraci,

ale s porozuménim k stavajici substanci. Obklad z vyhnanovského piskovce je pouzit jak

na pruceli, tak i v interiéru, a vytvari tak pfiznivy dialog s texturou pGvodniho novogotického
objektu. Pecliva obnova interiér( zaklenutych vstupnich prostor a schodistové haly i drevéné

a nabytkové vybavy piana nobile pfispivaji k pozitivnimu vysledku celé rekonstrukce. Vyhlidkova
terasa pres Jeleni pfikop smérem k praceli micovny Prazského hradu je akcentovana kasnou
pripominajici nejvyznamnéjsi svétce — sv. Vaclava, sv. Vita a sv. Vojtécha - s orientaci na historicky
vyznamna mista jejich zivota. Ateliér Studio acht vzniklo roku 1973 v Rotterdamu a od roku 1993
ptsobi v Ceské republice pod vedenim Vaclava Hlavacka (*1963).

The Renovation and Completion
of the New Provostry at Prague Castle

The Provostry of the St. Vitus Chapter was built between 1877 and 1888 by architect Josef Mocker
in a Neo-Gothic style, during the completion of St. Vitus Cathedral, on the northern side

of U Svatého Jifi Square, between the apse of the cathedral and the western facade of

the basilica. A competition in 2016 addressed the restoration of the original administrative needs
of the Metropolitan Chapter of St. Vitus in Prague, from which emerged the winning project

by Studio acht. The reconstruction carefully restores the original building and complements

it with extensions on both wings along the courtyard, devised in a modern yet robust form,

with an understanding of the existing structure. The cladding made of Vyhnanov sandstone is
used for both the facade and the interior, creating a complimentary consistency with the texture
of the original Neo-Gothic building. The thorough restoration of interiors, including the vaulted
entrance spaces, the staircase hall, and the wooden and furniture fittings of the piano nobile,
contribute to a positive outcome of the entire reconstruction. The scenic terrace overlooking

the Deer Moat (Jeleni pfikop) towards the facade of the Ball Game Hall of Prague Castle
(mi¢ovna Prazského hradu) is highlighted by a fountain commemorating the most significant
saints — St. Wenceslas, St. Vitus, and St. Adalbert — oriented towards historically relevant places
of their lives. Studio acht was established in Rotterdam in 1973 and has been operating

in the Czech Republic since 1993 under the leadership of Vaclav Hlavacéek (b. 1963).

- Véclav Hlavacek, Mikulas Wittlich, Barbora Jand, Pavel Jakoubek, 2016-2023
- nameésti U Svatého Jifi 4, ¢p. 34/IV, Praha 1 — Hrad¢any
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Palac Langhans

V plivodnim domé, navrzeném roku 1870 stavitelem Tesafem, zalozil Jan
Langhans roku 1880 fotograficky ateliér, pozdéji cely objekt koupil. Secesni vyraz
stavba ziskala diky prestavbé od architekta Aloise Dryaka. Rekonstrukci, vyuzivajici
plvodni hloubkovou parcelu, vyprojektoval Ladislav Labus s kolektivem a v letech
2001-2002 se uskutecnily stavebni prace, spocivajici mimo jiné v nastavbach na
strechach historického domu, jejichz inspiraci predstavovaly lehké fotografické
ateliéry. Déle vznikla novostavba v zadni ¢asti parcely. V pfizemi, suterénu

a mezipatfe navazuje na slavnou tradici domu fotografické centrum a vyse se
nachazeji kancelare i byty. Architekt Labus s Pavlem Kolibalem navrhli jesté
spolecné interiér Galerie Langhans (2002-2003), s Norbertem Schmidtem stavebni
upravy pro Nadaci Langhans (2004, 2006-2007) a s Vitem KrusSinou renovaci bytu
(2019-2020). Palac Langhans patti ke kvalitnim pfikladdm skloubeni starsi a nové
architektury. Ladislav Labus je predstaven v kapitole o palaci Edison.

The Langhans Palace

In the original building designed in 1870 by builder Tesaf, Jan Langhans
established a photographic studio in 1880 and later purchased the entire building.
The structure acquired its Art Nouveau appearance thanks to a renovation

by architect Alois Dryak. The reconstruction, utilizing the original deep plot,

was designed by Ladislav Labus and his team, with construction taking place
between the years 2001 and 2002. This included roof extensions on the historic
building, inspired by lightweight photographic studios. A new building was also
constructed at the rear of the plot. The ground floor, basement, and mezzanine
continue the house’s famous tradition with a photography center, while the upper
floors house offices and apartments. Architect Labus, along with Pavel Kolibal,
also designed the interior of the Langhans Gallery (2002-2003), and with Norbert
Schmidt, carried out structural modifications for the Langhans Foundation (2004,
2006-2007), and with Vit Krusina, renovated an apartment (2019-2020). Langhans
Palace is a fine example of blending older and new architecture. Ladislav Labus is
introduced in the chapter on Edison Palace.

- Ladislav Labus, Lenka Dvordkova, Zdenék Hefman, David Mares,
Pavla BureSova, 1995-2002
- Vodickova 37 ¢p. 707/Il, Praha 1 — Nové Mésto
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Obnova dominikanského
klastera

Dominikani ziskali kostel svatého Jilji roku 1626 a postupné zde vybudovali klaster,
ktery ma dodnes rané barokni charakter. Roku 1950 doslo k nucenému vystéhovani
fadu, ale roku 1990 se sem opét vratil. Celkova studie obnovy vznikla jiz roku

2008 a ujal se ji AP atelier v ¢ele s Josefem Pleskotem. Tykala se rekonstrukce
foyeru a salonku s ovalnym svitidlem, nového vstupu, fortny, vestavby nového
komunikaéniho uzlu i soustavy hovoren, slouzicich k setkavani skupin nebo
individualnim rozhovordm. Autofi vétsinou navrhli konstrukce z tradi¢nich
material(, jako jsou cihly, dfevo nebo vapenné omitky, ale tubus nového vytahu

a ramena nového schodisté jsou zelezobetonové. Vse bylo pojato v principu
stfidmosti materiald a barev. Josef Pleskot (¥*1952) absolvoval CVUT a k jeho
nejvyznamnéjsSim realizacim patfi prichod valem Prasného mostu (1996-2002),
vila ve Vraném na Vltavou (2005), rekonstrukce benesovské radnice (2005),

nové ustiedi CSOB v Radlicich (2005-2006) nebo revitalizace arealu Vitkovickych
zelezaren.

The Restoration
of the Dominican Monastery

Having acquired the Church of Saint Giles in 1626, the Dominicans set about
building a monastery here. The complex retains its Early Baroque style.

In 1950, the order was forcibly evicted, but returned in 1990. The comprehensive
restoration study, carried out in 2008 by AP atelier under the direction

of Josef Pleskot, involved the renovation of the foyer and the salon with

an oval light fixture, a new doorway and entrance doors, a new communication
hub, and a set of reception rooms used for group meetings or private
conversations. The architects generally made use of traditional materials such

as brick, wood, and lime plaster, though the shaft of the new lift and the flights

of the new staircase are reinforced concrete. The idea was to convey austerity
and temperance in the use of materials and colours. Josef Pleskot (b. 1952)

is a graduate of the Czech Technical University. His most notable projects include
the pedestrian passageway through the Powder Bridge embankment (1996-2002),
a villain Vrané nad Vitavou (2005), the refurbishment of BeneSov Town Hall (2005),
the new CSOB headquarters in Radlice (2005-2006), and the redevelopment

of the Vitkovice Ironworks site.

- Josef Pleskot, Norbert Schmidt, Jiti Trcka, David Ambros,
Michaela Zucconi, 2012-2021
- Husova 8, Jalovcové 2, Jilska 5, 7, ¢p. 234/1, Praha 1 — Staré Mésto
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Rekonstrukce historické budovy
Narodniho muzea

Jde o komplexni restauraci plivodni budovy do stavu dokonéeni z roku 1891 s tim,
aby nabidla moznost modernich expozic déjin ¢eskych zemi. Rekonstrukce rozsitila
vystavni moznosti o tficet procent plochy a umoznila modernizaci infrastruktury
pouzivani soucasnych prostredkl instalaci. Zaroven doslo k navraceni pavodniho
malovaného zaskleni stropu nad hlavnim schodistém, detail( panteonu nebo
vlajkovych stozar(i k fontdné muzea a k zfizeni vyhlidkového salénku v kupoli
stredni véZze. Doslo také k prestropeni zvySeného prizemi budovy, a tim k rozsireni
plvodniho vestibulu o novy vefejny prostor s kavarnou a muzejni prodejnou.
Narodni muzeum je umisténé v prioritni poloze ¢ela Vaclavského nameésti
potvrzuje svuj kontinualni vyznam pro chapani minulosti, soucasnosti

i budoucnosti nasi narodni existence. Prvni ¢ast rekonstrukce byla dokoncéena

ke stému vyroéi vzniku republiky. Hlavnim architekt rekonstrukce byl

Zdenék Zilka z VPU DECO PRAHA.

The Renovation of the Historic
Building of the National Museum

The project involves the complex restoration of the original building to its state
of completion from 1891 in order to offer the possibility of hosting modern
expositions on the history of Czech lands. The reconstruction expanded the space
of possible expositions by thirty percent and allowed for the modernization of
infrastructure through the installation of current means. Simultaneously there
were the restitutions of the original painted glass ceiling above the main staircase,
the details of the pantheon and the flagpoles at the museum fountain, as well as
the establishment of an observation lounge in the dome of the central tower.

The elevated ground floor was also restructured which allowed the expansion

of the original vestibule into a new public space along with a café and a museum
shop. The National Museum is situated in a prominent position at the head

of Wenceslas Square (Vaclavské namésti), and is one of the most significant
symbols of Czech statehood. This reconstruction affirms its continuous
significance in understanding the past, present and future of our national
existence. It was finished for the hundred-year anniversary of the

republic’s founding. The first phase of the reconstruction was completed

for the 100th anniversary of the founding of the republic. The chief architect

of the reconstruction was Zdenék Zilka from VPU DECO PRAHA.

- Zdenék Zilka, 2006-2019

- Vaclavské nameésti 68, ¢p. 1700/Il, Praha 1 — Nové Mésto
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Palac Savarin

Barokni Piccolominiovsky paléac, resp. Sylva-Taroucca, si Piccolominiové nechali
postavit v letech 1743-1751 podle projektu Kilidna Ignace Dientzenhofera. Roku
1925 si budovu pronajal ,, Spolecensky klub’ pro ktery roku 1926 vypracoval
Antonin Pfeiffer plany adaptace, ktera probéhla roku 1926. Vznikla zde restaurace
Savarin, po které byva nazyvan cely palac. V letech 2022-2024 se uskutecnila
rekonstrukce pro spole¢nost CRESTYL, kterou projektovala kancelar Jakub Cigler
Architekti. Autofi navrhli vyménu nepdvodnich oken i vykladcl, restauratorskou
renovaci fasady, obnovu nékolika schodist a jednotliva podlazi vétSinou
ponechali v plivodnich dispozicich. Palac méa byt vyuzivan jako vystavni prostor
pro vyznamnou uméleckou sbirku. Jakub Cigler (¥*1962) vystudoval CVUT

a poté spolupracoval s ateliérem Future Systems v Londyné. Roku 2001 zalozil
architektonické studio Cigler Marani Architekti, pozdé&ji Jakub Cigler Architekti

a jeho dilo zahrnuje napftiklad centrum Portheimka (2003) nebo The Park
(1999-2010).

The Savarin Palace

The Baroque Piccolomini, or Sylva-Taroucca, Palace was built by the Piccolominis
between 1743 and 1751 according to a design by Kilian Ignaz Dientzenhofer. In
1925, the building was rented to the Social Club (“Spoleéensky klub”). In 1926, the
club commissioned Antonin Pfeiffer to design alterations, which were carried out
in the same year. The Savarin Restaurant, after which the entire palace is named,
was built here. In 2022-2024, the palace was renovated for CRESTYL according

to a design by Jakub Cigler Architekti. The designers proposed the replacement
of the non-original windows and shopfronts, the restoration of the facade,

and the renovation of several staircases. The layout of each floor was largely

kept unchanged. The palace is intended to be used as an exhibition space for

a significant art collection. After graduating from the Czech Technical University,
Jakub Cigler (b. 1962) worked for Future Systems in London. In 2001, he founded
the architectural studio Cigler Marani Architekti, subsequently renamed Jakub
Cigler Architekti. His work includes the Portheimka Centre (2003) and The Park
(1999-2010).

- Jakub Cigler Architekti, 2022-2024
- Na Prikopé 10, ¢p. 852/I1, Praha 1 — Nové Mésto

46

PRAHA 1 | PRAGUE 1

47



Cukrovarnicky palac

Pojistovaci spolek cukerniho priimyslu nechal tento palac v neoklasicistnim
stylu postavit podle projektu mnichovského architekta Theodora Fischera

a Josefa Zascheho v letech 1912-1916. Na vyzdobé se podilel sochar Franz
Metzner. V roce 1992 byl diim prohlasen kulturni pamatkou. Sidlila zde Investiéni
a postovni banka a po jejim vystéhovani dam dlouhodobé chatral. V roce 2018
budovu koupila spoleénost Sugar Palace Prop Co, s. r. 0., jejimiz spole¢niky jsou
UBM Development AG a IGO Development GmbH. Budovu rekonstruovala

na pétihvézdickovy hotel Andaz Prague. Interiéry navrhlo londynské designové
studio Blue Sky Hospitality Ltd a madridské studio Brime Robbins. Pfi velmi
citlivé rekonstrukci spolupracoval tym UBM Development Czechia uzce

s pamatkafi i restauratory. Zvlast se vénoval plvodnim historicky cennym
dochovanym interiérim, jako zasedaci mistnosti Asekuraéniho spolku
cukrovarnikd, mramorovému schodisti se Stukovou vyzdobou a hotelovym
pokojiim. Hotel nabizi ubytovani ve sto sedmdesati Sesti pokojich, konferencni
mistnosti a tfi obchodni jednotky. Spoleénost UBM Development plsobi

na ¢eském trhu od roku 1993, realizovala multifunkéni komplex Andél City

v Praze 5, bytovy komplex Rezidence Zvonatrka a Apartmany Medvédin

ve Spindlerové Mlyné.

Sugar Palace

The Sugar Industry Insurance Association had this Neoclassical palace

built according to a design by the Munich architects Theodor Fischer

and Josef Zasche between 1912 and 1916. The sculptor Franz Metzner contributed
to the ornamentation. In 1992, the building was declared a cultural monument.
The building fell into disrepair for a long time after the bank that had been here,
Investi¢ni a postovni banka, moved out. In 2018, the building was purchased

by Sugar Palace Prop Co s.r.o., whose shareholders are UBM Development AG
and IGO Development GmbH, and converted into the five-star hotel Andaz
Prague. The interiors were designed by the London design studio Blue Sky
Hospitality Ltd and the Madrid studio Brime Robbins. The UBM Development
Czechia team worked closely with conservationists and restorers on the highly
sensitive reconstruction. They were especially attentive to the original historically
invaluable preserved interiors, such as the boardroom of the Sugar Millers’
Assurance Association, the stuccoed marble staircase, and the hotel rooms.

The hotel offers 176 rooms, conference rooms, and three retail units. UBM
Development has been active in the Czech market since 1993, having completed
the multifunctional complex Andél City in Prague 5, the residential complex
Rezidence Zvonarka, and the Medvédin Apartments in SpindlerGiv Mlyn.

- UBM Development Czechia, 2018-2021

- Senovazné namesti 31, 32, 33, &p. 976/I1, Praha 1 — Nové Mésto
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Palac Edison

Pavodné se jednalo o funkcionalistickou trafostanici, kterou navrhl architekt
FrantiSek Albert Libra. Pro vybudovani stanice se rozhodly Elektrické podniky

roku 1926 a na budové se nachazela kineticka svételna plastika od Zdenka Pesanka.

V letech 2005-2007 probéhla konverze objektu podle projektu, ktery vypracoval
Ladislav Labus a kolektiv. Fasadu prolamuiji ¢tyti otvory se zeleznymi vraty pod

vyraznou markyzou, dnes jsou ale prosklené otvory oteviené do vnéjSiho prostoru.

Vyssi podlazi maji pres celou Sitku fasady pasova okna a na strechu umistili autofi
rekonstrukce nastavbu reSenou jako otevienou prosklenou ramovou strukturu.
Kde to bylo mozné, zaGstaly zachovany autentické detaily. Do interiéru architekti
vlozili kulturni provozy, jako kino, respektive Edison filmhub, a kavarnu.

Ladislav Labus (*1951) vystudoval CVUT a roku 1991 zalozil ateliér Labus AA.

Z jeho dila je mozno uvést napriklad rekonstrukci palace Langhans (1996-2002)
nebo vil ve Vonoklasech (1998) a Nespekach (2008).

The Edison Palace

Originally, it was a functionalist transformer station designed by architect
FrantiSek Albert Libra. The decision to build the station was made by Elektrické
podniky (Electric Enterprises) in 1926, and the building featured a kinetic light
sculpture by Zdenék Pesanek. Between 2005 and 2007, the building underwent

a conversion according to the project developed by Ladislav Labus and his team.
The facade is punctuated by four openings with iron gates under a prominent
canopy, but today, these glassed-in openings are open to the exterior. The upper
floors have ribbon windows running the full width of the facade, and the authors
added an open glass-framed structure on the roof. Where possible, authentic
details were preserved. The architects incorporated cultural facilities into the
interior, including a cinema, known as Edison filmhub, and a café. Ladislav Labus
studied at the Czech Technical University (CVUT) and founded the Labus AA studio
in 1991. His works include the reconstruction of the Langhans Building from 1996
to 2002 and villas in Vonoklasy from 1998 and Nespeky from 2008.

- Ladislav Labus, Tomas Balej, Petr Cimbulka, Marek Nabélek,
Martina Novotna, Norbert Schmidt, Igor Simon, 2005-2007
- Jeruzalémska 2, Jindfisska 37 ¢p. 1321/Il, Praha 1 — Nové Mésto
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Hermitage Hotel Prague

Vystavba komplexu tiskarny zapodala jiz v zari roku 1898, nebot v té dobé

se zacaly pro graficky zavod Unie podle projektu FrantiSka Schlaffera stavét
prizemni a jednopatrové budovy. K témto stavbam, dokonéenym v kvétnu
nasledujiciho roku, pfibyla roku 1900 pfistavba retusovacich ateliérd, navrzenych
opét Schlafferem. V letech 1905-1906 postavila firma Vaclava Nekvasila velkou
zasklenou dvoranu, FrantiSek Zvérina vyprojektoval roku 1906 pravou ¢ast

ve Svobodové ulici i kfidla do ulice Na Dékance, dokonéené roku 1907

Objekt roku 2004 koupila spoleé¢nost Red Group a v letech 2007-2009 ho

nechala prestavét podle projektu prazské architektonické a designové kancelare
lan Bryan Architects (IBA). V jedné ¢asti je nové hotel s dvé sté patnacti pokoji,
restaurace, bar a konferenéni centrum a v druhé ¢asti pak luxusni bytovy komplex
Residence Hermitage. Budova je zvétSena o jedno patro s vyhledem na Prazsky
hrad a dostavéno bylo jesté dvorni kridlo, které je umisténo v noveé vzniklé zahradé
ve vnitrobloku. Kancelar IBA zalozil roku 1997 britsky architekt lan Bryan.

Hermitage Hotel Prague

Construction of the printing complex already began in September 1898

since during that period ground-floor and single-story buildings for the graphic
workshop Unie were being developed according to the design by Frantisek
Schlaffer. These buildings, finished in May of the following year, were joined

in 1900 by an extension of retouching studios, also designed by Schlaffer. In 1905
and 1906, the company of Vaclav Nekvasil constructed a large glass-covered hall,
and in 1906, Frantisek Zvérina designed the right section on Svobodova Street
and the wings facing the Na Dékance Street, which were completed in 1907.

In 2004, the building was purchased by Red Group, and between 2007 and 2009,
it was remodeled according to the project by the Prague-based architectural

and design firm lan Bryan Architects (IBA). The new additions include a hotel

with two hundred fifteen rooms, a restaurant, a bar, and a conference center

in one section, and a luxury residential complex Residence Hermitage in the other.
The building is expanded by an additional floor offering views of Prague Castle,
and a courtyard wing was added, situated in a newly built garden within the inner
block. The IBA was founded in 1997 by British architect lan Bryan.

- lan Bryan Architects, 2007-2009
- Svobodova 1, Na Dékance 1, VySehradska 2, ¢p. 1961/I1,
Praha 2 — Nové Mésto
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Rekonstrukce Statni opery

Budovu Nového némeckého divadla navrhli roku 1885 vidensti architekti
Ferdinand Fellner a Hermann Helmer na misté Novoméstského divadla.
Novorenesancéni novostavbu s neorokokovym interiérem realizoval v letech
1886-1887 Alfons Wertmiiller, ale rekonstrukce v letech 1967-1973 zvysila
provazisté. Divadlo nékolikrat zménilo nazev a roku 2012 se prejmenovalo

na Statni operu. V roce 2015 padlo rozhodnuti, Ze stav vyZaduje zasadni
rekonstrukci, projekt vypracovala kancelar Masak & Partner a obnovu provedla
firma Hochtief cz, a. s. Doslo k renovaci exteriéru a interiéru. Hledisté meélo
plvodné kapacitu dva tisice divaka, ¢tvrtina slouZila stojicim, ale nové se pocet
snizil na tisic sto Sedesat osob. Obnova se dotkla rozvodu, topeni, odpadi

i vysuSeni vlhkosti a upraveny byly téZ horni i spodni jevisté a vyzdoba hledistni
¢asti, Satny umélcd i socialni zazemi. V provozni budové doslo k renovaci
zkusebny, baletniho a sborového salu i kancelari. Ateliér Masak & Partner
vznikl roku 1996 a specializoval se na rekonstrukce pamatkovych objektd.

The Reconstruction
of the State Opera

The New German Theater building was designed in 1885 by Viennese architects
Ferdinand Fellner and Hermann Helmer on the site of the New Town Theater.

The new Neo-Renaissance building with a Neo-Rococo interior was constructed
between 1886 and 1887 by Alfons Wertmtiller. However, a reconstruction between
1967 and 1973 raised the fly system. The theater has changed its name several
times and was renamed the State Opera in 2012. In 2015, it was determined that
the building required a major renovation. The project was developed by

the studio Masak & Partner, while the restoration was carried out by the firm
HOCHTIEF CZ, a. s. The renovation included both the exterior and interior.

The auditorium originally had the capacity of two thousand viewers, with

a quarter standing, but the new capacity was reduced to one thousand one
hundred sixty seats. The restoration involved updating the utilities, heating, waste
systems, and moisture removal. Additionally, both the upper and lower stages
were adjusted, along with the refurbishment of the auditorium’s decoration,
artists’ dressing rooms, and facilities. In the operational building, the rehearsal
room, ballet and choir halls, and offices were renovated. Studio Maséak & Partner,
founded in 1996, specializes in the reconstruction of historical buildings.

- Masék & Partner, 2018-2020
- Wilsonova 4, U Divadla, ¢p. 101/XIl, Praha 1 —Vinohrady
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Navstévnické centrum CNB

Pavodni budova Zivnostenské banky, navrzena Frantiskem Roithem, se stala

v soucéasné dobé sidlem Ceské narodni banky. Od roku 1937 (tzn. od otevieni
verejnosti priblizila problematiku penéz a seznamila ji s ¢innosti centralni banky.
Timto ukolem se zabyvala fada architekt(i. Po sametové revoluci se stala tato
uloha jesté aktualnéjsi. Nejprve byla vytvofena expozice v suterénu budovy

v sejfovém trezoru. V roce 2018 byl tento Gkol z dlivodu potieby nového

feseni hlavni dvorany a nedostatec¢né kapacity stavajici expozice zadan tymu
slozenému z odbornik( na oblast ménové politiky, komunikace a muzeologie,
jenz ve spolupraci s ¢eskym studiem SGL Projekt, s. r. 0., vytvoril architektonickou
studii. Vysledkem je nové navstévnické centrum Ceské narodni banky, které

je schopno absorbovat ohromnou navstévnost této Uspésné expozice

v prostoru hlavni dvorany. Ta slouzi i k specifickym reprezentativnim potrebam
Ceské narodni banky. Zaroven probéhla i modernizaci technologického
vybaveni téchto prostor. Kancelar SGL Projekt je predstavena u hesla, které se
tyka pavilonu v Havlickovych sadech.

Visitor Center of the Czech
National Bank

The original building of Zivnostenska banka, designed by Frantisek Roith,

is currently the headquarters of the Czech National Bank. Since 1937 (the year
Zivnostenska banka opened), there has been an ambition to use the building to
introduce the issues of money to the general public and familiarize them with
the activities of the central bank. This task has been tackled by various architects
and after the Velvet Revolution, this assignment became even more relevant.
Initially, an exhibition was created in the basement of the building, in a vault.

In 2018, due to the need for a new solution for the main hall and the insufficient
capacity of the existing exhibition, the task was assigned to a team composed
of experts in monetary policy, communication, and museology. This team,

in collaboration with the Czech studio SGL Projekt, s. r. 0., created an architectural
study. The result is a new visitor center for the Czech National Bank, capable

of accommodating the massive visitor turnout of this successful exhibition

in the main hall space. This space also serves the specific representative needs
of the Czech National Bank. Additionally, the technological equipment of these
areas was modernized. The SGL Projekt office is presented under the heading
related to the pavilion in Havlickovy Sady.

- Jifi Javlrek, Sylvie Bednatikova, 2018-2022
- Na Prikopé 24-28, ¢p. 860, 862, 864/Il, Praha 1 — Nové Mésto
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Rekonstrukce palacu
na Malé Strané a na Hradcanech

Velice kvalitni ptiklady dialogu ,starého” s ,novym®” predstavuji rekonstrukce
baroknich a klasicistnich palact na Malé Strané i Hrad¢anech, které navrhl
architekt Pavel Kupka s architektkou Janou Hrdli¢kovou a sochairem

Karlem Neprasem. Z let 1988-1993 pochazi obnova Lichtenstejnského palace
na Malostranském nameésti, v jehoz interiéru se nachazi schodisté

s pozoruhodnym zabradlim, a pred palac Nepras vytvoril figuralni kovové patniky.
V letech 1993-1995 doslo na sousedni Hartigovsky palac. V letech 1994-1997
probéhla rekonstrukce Toskdnského palace na Hradéanském nameésti, ktery
byl opét doplnén Neprasovymi prvky, napfiklad novymi kamennymi patniky.
Dalsi obnova se tykala Nostického palace na Maltézském nameésti (1998-2003).
Pavel Kupka (1936-2019) vystudoval CVUT a poté pracoval ve Statnim ustavu
pro rekonstrukci pamatkovych mést a objektl. Projektoval nové stavby, z nichz
k nejzdafrilejSim pattila smuteéni sifi ve Svitavach z roku 1973, ale pozdéji se
vénoval prevazné rekonstrukcim historickych objektd.

The Reconstruction of Palaces
in Mala Strana and Hradcany

Excellent examples of the dialogue between the “old” and “new” are represented
by the reconstructions of Baroque and Classicist palaces in Mala Strana and
Hradc¢any, designed by architect Pavel Kupka along with architect Jana Hrdlickova
and sculptor Karel Nepras. The restoration of the Liechtenstein Palace

on Malostranska Square, featuring an interior staircase with a remarkable railing
and Nepras'’s figurative metal verge posts in front of the palace, took place from
1988 to 1993. The adjacent Hartig Palace was restored between 1993 and 1995.
From 1994 to 1997, the reconstruction of the Tuscan Palace on Hrad¢anska Square
occurred, again incorporating Nepras’s elements, such as new stone verge posts.
Another restoration involved the Nostitz Palace on Maltézska Square, which took
place from 1998 to 2003. Pavel Kupka studied at the Czech Technical University
(CVUT) and then worked at the State Institute for the Reconstruction

of Historic Cities and Buildings. He designed new buildings as well, including

the well-received funeral chapel in Svitavy from 1973, but later focused mainly
on the reconstructions of historic structures.

- Pavel Kupka, Jana Hrdlickova, 1988-2003

- Praha 1 — Maléa Strana, Hrad¢any
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Obchodni dum M3j

Roku 1971 byla vypsana uzsi soutéz na novy obchodni dam, kterou vyhral
Hubadklv ateliér SIAL Liberec (architekti: John Eisler, Miroslav Masak

a Martin Rajnis). Stavbu, inspirovanou anglickymi vzory v duchu instrumentalniho
funkcionalistického stylu Jamese Stirlinga, realizovaly svédské firmy SIAB

a ABV Stockholm do jara 1975. Ackoliv stavba plvodné narazela na odpor
pamatkové péce, byla o tfi desetileti pozdéji (2006) prohlasena za pamatku.
Novy majitel Amadeus Real Estate se rozhodl stavbu rekonstruovat

a po konzultacich s pavodnimi autory dodrzel pGvodni koncept vnéjsi podoby
stavby, zatimco uvnitf doslo ke znaénym zménam - podminénym pranim
investorud reagujicim na soucasné pozadavky spolec¢nosti a mésta. Rekonstrukci
doplnila monumentalni sochaiska kreace David Cerného, jejiz instalace byla

po slozité diskuzi s pamatkari povolena, zatim na jeden rok. Parafraze motyll

a letadel pfipomina pfinos ¢eskych letct k boji RAF o Britanii.

Maj Shopping Center

In 1971, a competition for a new department store was announced. The winner
was Hubackav ateliér SIAL Liberec (architects: John Eisler, Miroslav Masék,

and Martin Rajnis). The building, inspired by English designs in the spirit

of James Stirling’s instrumental functionalist style, was completed by

the Swedish firms SIAB and ABV Stockholm in the spring of 1975. Although

the design originally met with resistance from the conservation authorities,

the building was itself listed as a monument three decades later (2006).

The new owners, Amadeus Real Estate, decided to refurbish the building

and, after consulting with the original architects, retained the original concept
for the exterior of the building. Inside, however, extensive changes were made
in line with the investors’ wishes to meet the current requirements of society
and the city. The renovation was accompanied by a monumental sculpture by
David Cerny, the installation of which was permitted for one year after difficult
negotiations with conservationists. The sculpture, a play on butterflies and planes,
commemorates the contribution that Czech airmen made to the Battle of Britain.

- AGE Projekt, Prochazka&Partners, 2019-2024
- Narodni 26, ¢p. 63/XIl, Praha 1 — Nové Mésto
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Zahrada Strakovy akademie

JiZz od 15. stoleti se v této lokalité nachazela zahrada s 1é¢ivymi prameny, kterou

v roce 1600 prevzal jezuitsky fad a vybudoval zde letni dam a kapli svatého Ignace.

Roku 1785 Petr Antonin Bertoni proménil areal na tanéirnu pochybné povésti. Na
prelomu 70. a 80. let 19. stoleti areal zakoupila nadace hrabéte Jana Straky a podle
projektu Vaclava Rostlapila zde vybudovala v letech 1893-1896 reprezentativni
palac — Strakovu akademii — k ubytovani a vzdélavani mladych slechticu, ktefi

zde byli vzdélavani i v jizdé na koni a Sermu. Rozsahla zahrada byla navrzena
FrantiSkem Josefem Thomayerem. Sidlem vladniho Gfadu se Strakova akademie
bylo na jedné strané respektovat pivodni koncept, ale zaroven ho i prizplUsobit
reprezentativnim potrebam sidla Uradu vlady Ceské republiky. V centralni dasti
mé zahrada tradiéni osové soumérnou dispozici s prehlednym vedenim pravouhlé
cestni sité. Ta lemuje trvalkové zahony, které celoroéné nakvétaji v barvach

éeské trikolory a graduji fontanou uprostied. Proslunény parter plynule prechazi
lipovou aleji s lavickami a vodnimi mizidly do stinné ¢asti. Velké travnaté plochy

s rozvolnénymi skupinami stromU vytvari pfirozenou kulisu a vitany kontrast

k velkoryse pojaté plose pred hlavni budovou.

The Garden of Straka Academy

Since the 15th century, a garden with healing springs has existed in this location,
which was taken over by the Jesuit order in 1600, who built a summer house

and the chapel of St. Ignatius here. In 1785, Petr Antonin Bertoni transformed

the area into a dance hall of dubious repute. At the turn of the 1870s and 1880s,
the foundation of Count Jan Straka purchased the area and, according to a design
by Vaclav Rostlapil, built the representative Straka Academy palace here between
the years 1893 and 1896, intended for housing and educating young nobles,

who were also trained in horse riding and fencing. The extensive garden was
designed by FrantiSek Josef Thomayer. The Straka Academy became the seat

of the government office only after 1945. The aim of the garden’s restoration,
also adapting it to the representative needs of the Office of the Czech Republic
Government. The central part of the garden has a traditional axial symmetrical
layout with a clear right-angled path network, lined with perennial flower

beds that bloom year-round in the colors of the Czech tricolor, culminating

in a fountain in the middle. The sunny parterre transitions smoothly into a linden
alley with benches and water mists into the shaded area. Large grassy areas
with scattered groups of trees create a natural backdrop and a welcome contrast
to the generously designed area in front of the main building.

- Pfemysl a Kamila Krej¢itikovi, 2021-2022
- nabrezi Edvarda Benese 4, ¢p. 128/Ill, Praha 1 — Mala Strana
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Rekonstrukce fasady
hotelu Jalta

)\

Z vnitropodnikové soutéze Prazského projektového ustavu vzesSel vitézny navrh

na zastavbu vybombardované proluky na Vaclavském namésti hotelem Jalta.
Architekt Antonin Tenzer se vzeprel tehdy panujicimu stalinskému socialistickému
realismu a jako jediny nepredlozil praceli s kolosalnim sloupofadim. Navrhl
dustojné monumentalni palacové priceli, které méritkem odpovida potfebam
hotelového provozu a dobre zapada do pestré mozaiky palact Vaclavského
namésti. Priceli je oblozeno slovenskym travertinem a zdobeno balkony se
socharskou vyzdobou Jana Jitikovského. Drevéné reliéfy byly dilem Jindricha
Wielguse, sklenéné dekorace vytvorili tehdy mladi vytvarnici Stanislav Libensky
spole¢né s Jaroslavou Brychtovou a textil navrhl Antonin Kybal. Prostor restaurace
v pfizemi ovlada pulkruhové oteviené schodisté. Na prelomu 80. a 90. let hrozilo
nebezpedi, ze hotel bude prestavén, architekt Tenzer ale vénoval veskerou

svou energii na jeho zachranu. V roce 2007, pét let po jeho smrti, se pristoupilo

k peclivé restauraci hlavniho priceli z travertinu pod vedenim restauratora Vaclava
Schebelleho a zaroven i k opravé socharské a dekorativni vyzdoby.
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The Reconstruction
of the Hotel Jalta facade

From an internal competition at the Prague Project Institute emerged the winning
design for the redevelopment of a bombed-out gap on Wenceslas Square
(Vaclavské namésti) into the Hotel Jalta. Architect Antonin Tenzer opposed the
prevailing Stalinist social realism of the time and was the only one to submit

a facade without a colossal colonnade. He designed a dignified, monumental
palace facade that matched the scale required for the needs of hotel management
and harmonized well with the diverse mosaic of buildings on Wenceslas Square.
The front facade is clad with Slovak travertine and adorned with balconies
featuring sculptural decorations by Jan Jirikovsky. The wooden reliefs are the
work of Jindfich Wielgus, the glass decorations were created by the young

artists Stanislav Libensky along with Jaroslava Brychtova, and the textile design
was by Antonin Kybal. The restaurant space on the ground floor is dominated

by a semicircular open staircase. At the turn of the 1980s and 1990s there was

a risk that the hotel would be rebuilt, however architect Tenzer dedicated all his
energy to its preservation. In 2007, five years after his death, careful restoration
of the front travertine facade was made under the supervision of restorer Vaclav
Schebelle, along with repairs to the sculptural and decorative ornamentation.

- Vaclav Schebelle, 2007

- Vaclavské namésti 45, ¢p. 818/Il, Praha 1 — Nové Mésto
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Dum U Zlatého andéla

Jde o rozsahly blok vymezeny ulicemi Kralovodvorska, Templova a Celetna

s vnitfnimi dvory o plose pfriblizné 7000 m?, ktery byl vybudovan ve dvou
etapach v 19. stoleti na misté péti pivodnich stredovékych domua. Dam plivodné
obsahoval obchodni a dilenské provozy, pivovar a hostinec. Ukolem rekonstrukce
bylo vybudovat luxusni hotel a zaroven respektovat historické hodnoty celého
arealu. Vytvorenim pasaze byl obnoven priichod mezi ulicemi Kralodvorska

a Templova a provoz pivovaru. Nadvori bylo zastfeSeno do urovné prvniho

patra. Interiéry respektuji historickou substanci, kterou doplnuji detaily v duchu
soucasného prostorového designu. Architekt Marek Tichy, respektive kancelar
TaK Architects, jsou predstaveni u hesla Bila labut.

The Golden Angel House

This is a large block with inner courtyards, bounded by the streets Kralovodvorska,
Templova and Celetna. Covering an area of approximately 7,000 m?, it was built
in two stages in the 19th century on a site originally occupied by five medieval
houses. The building originally housed commercial facilities, workshops,

a brewery and, a tavern. The goal of the reconstruction was to establish

a high-end hotel while respecting the historical importance of the whole
complex. A passage was created to restore the pedestrian throughway

between Kralodvorska and Templovéa and to re-establish a brewery.

The courtyard was enclosed up to the first-floor level. The interiors are respectful
of the historical subtext, complemented by accents in the spirit of contemporary
spatial design. The architects Marek Tichy and TaK Architects are profiled

under the entry on Bila labut (White Swan).

- Marek Tichy, Jitka Zajdlikova, Klara Fischerova, Pavla Briizova,
Jan Svarc, 2005-2007
- Celetna 29, ¢p. 588/I, Praha 1 — Staré Mésto
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NR7

Palac na nameésti Republiky vznikl jako sidlo pojistovny Allianz podle navrhu
Adolfa Foehra a Alfonse Wertmdillera. V roce 1925 byl prestaven podle navrhu
architektd Mihlsteina a Fiirtha pro potieby Banky obchodu a primyslu,
zvyraznéného pfistavbou monumentalniho portiku ve stfedu hlavniho priceli.

Po roce 1930 byl v pfizemi showroom automobil(i Laurin & Klement. Po roce 1948
budova slouzila jako sidlo Ceskoslovenské strany socialistické. Palac v roce 2017
zakoupila spoleénost CRESTYL a spole¢né s britskou kancelari lan Bryan Architects
zacala prace. Soucasna rekonstrukce respektovala véechny prvky pavodni
substance a nabidla tfi patra obchodnich prostor a Sest pater kancelarskych
mistnosti se stfesni terasou a zeleni s necekanymi pohledy na krajinu strech
historického mésta. Tato rekonstrukce prispéla k zachovani ducha a charakteru
epochy ,Griinderzeit” v historické Praze.

NR7

The palace on Republic Square was originally built as the headquarters

for the Allianz insurance company according to the design by Adolf Foehr

and Alfons Wertmdiller. In 1925, it was redesigned by architects Mihlstein

and Firth to meet the needs of the Bank of Business and Industry, which included
the addition of a monumental portico at the center of the main facade. After 1930,
the ground floor housed a showroom for Laurin & Klement automobiles. After
1948 the building served as the headquarters of the Czechoslovak Socialist Party.
In 2017, the palace was purchased by the company CRESTYL, and together

with the British firm lan Bryan Architects, work began. The current reconstruction
has respected all the elements of the original structure, providing three floors

of retail space and six floors of office space, complete with a rooftop terrace

and greenery offering unexpected views of the historic city’s rooftop landscape.
This renovation has contributed to preserving the spirit and character of the
“Grinderzeit” era in historic Prague.

- lan Bryan Architects, 2017-2024
- nameésti Republiky 7 ¢p. 1081/I, Praha 1 — Staré Mésto

68

PRAHA 1 | PRAGUE 1 69



PRAHA 2

PRAGUE 2



Revitalizace prazskych naplavek

Vystavba naplavek spadala v prvni fazi do 70. let 19. stoleti a v druhé na pocéatek
20. stoleti. Projekt revitalizace zpracovavalo od roku 2009 studio brainwork,
respektive architekt Petr Janda ve spolupraci s Annou Podrouzkovou, Maty
Donatovou a Barou Simajchlovou. Principem bylo co nejpfiméjsi propojeni

s prostorem néaplavky. Architektonické reseni Sesti kobek na Rasinové

nabrezi vychazi z tvaru portalu, ktery se blizi kruhu, a spocivalo ve vybourani
tahokovovych predstén a kamennych ,zatek” vestavénych do ptavodnich obloukd
nabrezni zdi. Nahradily je velkoformatova kruhova zasklena okna, ktera se cela
oteviraji otoéenim podél diagonalni osy uvnitf ramu. Vstupni portaly jsou feSeny
jako atypické ocelové ramy s dilataéné usazenymi skly o hmotnosti 1-1,5 t. Vstupy
do ¢étrnacti kobek na Hofejsim nébfezi tvofi ocelové skulpturalni dvere. Kobky
jsou uréeny pro galerie, ateliéry, jednu pobocku Méstské knihovny, kavarny

i toalety. Studio brainwork zalozil roku 2008 architekt Petr Janda.

The Revitalization of Prague
Riversides

The construction of the river embankments took place initially in the 1870s

and later at the beginning of the 20th century. The revitalization project has
been developed by the studio brainwork since 2009, led by architect Petr Janda
in collaboration with Anna Podrouzkova, Maty Donatova, and Bara Simajchlova.
The principle was to create the most direct connection with the riverside area.
The architectural solution for six vaults on Rasinovo nébrezi is based on a portal
shape similar to a circle and involved demolishing the expanded metal partitions
and stone “plugs” built into the original arches of the embankment wall.

They were replaced by large circular glazed windows that can be fully opened
by rotating around a diagonal axis inside the frame. The entrance portals are
designed as atypical steel frames with dilated glass panels weighing one to one
point five tons. The entrances to the fourteen vaults on Hofejsi nabrezi consist
of steel sculptural doors. The vaults are intended for galleries, studios, a branch
of the Municipal Library, cafés, and toilets. The brainwork studio was founded
by architect Petr Janda in 2008.

- Petr Janda, 2009-2019
- Rasinovo nabrezi, Praha 2 — Nové Mésto, Hofe|Si nabrezi,

Praha 5 — Smichov
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Pavilon Havlickovy sady

Pdvodni pavilon vznikl roku 1888 v ramci uprav zahrady u vily Moritze Grobeho,
pred prvni svétovou valkou jej koupila vinohradska obec, fungoval jako zahradni
restaurace a poté zde byly jesle. Stavebni Upravy postupné vedly k degradaci

a pavilon husté porastala zelen. Projekt obnovy, zadany méstskou ¢asti Praha

2, zacal jiz roku 2005, ale o dva roky pozdéji se dospélo k varianté pocitajici

se sezonni kavarnou s funkénim historickym kuzelnikem, ale téz s pristavbou

s celoroénim provozem i zazemim. Hlavni dliraz autofi kladli na maximalni
zachovani pavodnich ¢asti a téz na uzivani tradi¢nich femeslinych postupu.
Opravena byla vétsina svislych nosnych ¢asti a chybéjici prvky doplnily nové,
vyrobené dle pivodni dokumentace. K slavnostnimu otevieni doslo roku 2009.
Jifi Javuarek (*1956) vystudoval UMPRUM a roku 2002 zalozil SGL projekt, jako
nastupnickou kancelaf po zruseni ateliéru spoleénosti Genia loci, s. r. 0. Z dila
kancelare lze uvést rekonstrukci budovy vinohradské radnice (2001-2005)

¢i obnovu nedaleké grotty v parku (2010-2011).

The Havlicek Park Pavilion

The original pavilion was built in 1888 as part of the landscaping of the garden
around Moritz Grobe's villa. Purchased by the municipality of Vineyard prior

to the First World War, it served first as a garden restaurant and then as a nursery.
Structural alterations gradually reduced the pavilion to a state of disrepair and
left it densely overgrown. A restoration project commissioned by the borough

of Praha 2 was put into motion in 2005. Two years later, it was revised to include
an extension and technical facilities so that the seasonal café and fully functional
historic bowling alley could remain in operation all year round. The architects’
main emphasis was on preserving the original parts as much as possible and

on using traditional craftsmanship. Most of the vertical load-bearing parts were
repaired. Missing components were replaced with new ones made according

to the original documentation. The restored pavilion was officially opened in 2009.
A graduate of UMPRUM, Jifi Javurek (b. 1956) founded SGL projekt in 2002

as a successor to the closed studio Genia loci, s.r.o. The office’s portfolio

includes the renovation of Vinohrady Town Hall (2001-2005) and the restoration
of the nearby grotto in the park (2010-2011).

- Jiff JavUrek, Vladimir Thiele, 2007-2009
- Havlickovy sady, ¢p. 2188/XIl, Praha 2 —Vinohrady 5
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Vinicni altan v Grébovce

Vini¢ni altan v arealu Grobeho vily, ktery navrhl architekt Josef Schulz, vznikl do
roku 1888 a slouzil jako vyhlidka, hudebni pavilon i zazemi pro pfilehlou vinici.
Postupné vsak tato stavba, stojici na prudkém svahu, velmi zchatrala, vétsina
drevénych konstrukci se dostala za hranici své zivotnosti, ale nastésti se méstska
¢ast Praha 2 rozhodla cely aredl Havlickovych sadl obnovit a prvnim pocéinem se
stala pravé oprava vini¢niho altadnu, kterou navrhla kancelafr d u m architekti v ¢ele
s Markem Chalupou. U dvoupodlazni stavby muselo dojit k vyméné drevénych
konstrukci, hlavné nosnych, které vsak nahradily presné kopie. Hlavnimi ukoly se
tedy stala celkova stavebni obnova rozpadlého altanu a jeho preména na kavarnu
i vinarnu s celoroénim provozem. Z tohoto dlivodu doslo k rozsifeni stavby pod
terénem, véetné vybudovani dlouhé mistnosti na severni strané s pripojenou
zimni zahradou. Ateliér d u m architekti pasobil v letech 1995-2006 a z jeho tvorby
Ize uvést vestibul stanice metra Kolbenova.

Vineyard gazebo in Grébovka

The vineyard gazebo in the area of Villa Grobe, designed by architect Josef Schulz,
was completed by 1888 and served as an observation point, a music hall, and

a support facility for the adjacent vineyard. Over time, however, this structure,
situated on a steep slope, fell severely into disrepair, with most of the wooden
constructions reaching the end of their lifespan. Fortunately, the Prague 2 district
decided to restore the entire Havli¢ek Garden area, and the first step was the
renovation of the vineyard gazebo, planned by the d u m architects office, led

by Marek Chalupa. The two-story structure required the replacement of wooden
constructions, especially the load-bearing ones, with precise replicas.

The main tasks became the complete structural renovation of the ruined

gazebo and its transformation into a café and wine bar with year-round operation.
To achieve this, the building was expanded below ground level, including

the construction of a long room on the north side with an attached winter

garden. The d u m architects studio operated from 1995 to 2006, and among

their works is the vestibule of the Kolbenova metro station.

- Marek Chalupa, Stépan Chalupa, Tomas Havli¢ek, Ondtej Tucek,
2002-2004
- Havlickovy sady, ¢. e. 1, Praha 2 —Vinohrady
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Revitalizace Bastionu
u Bozich muk

Na hrané Nového Mésta probiha zachovana linie hradeb, ktera oddéluje
historické mésto od predméstského prostoru, kde se dnes nachazi park Folimanka.
Na neprostupné lokalité vznikla periferni, nepfistupnd, a tim padem nevyuzita
zelen, a to prakticky uvnitf centra mésta. Méstska ¢ast Praha 2 vypsala roku 2007
verejnou architektonickou soutéz, kterou vyhral MCA atelier. Ten navrhl novy
objekt jako podzemni stavbu, vyuzZivajici sklon terénu, nabizejici variabilni
vyuziti, jako jsou univerzalni sal pro vystavy, spoleéenské akce nebo kavarna,
ale téZ zazemi pro verejnost a pro provoz. Doslo k opraveé bastionu i k Upravé
verejného prostranstvi a parkan s travnatym povrchem je uréen pro vystavy

i koncerty pod otevienym nebem. Misto téZ nabizi panoramatické vyhledy

na Prahu a zprostredkovava pfimy kontakt s historickou paméti lokality.

Miroslav Cikan (*1964) a Pavla Melkova (1964) vystudovali Fakultu architektury
CVUT a jsou spoleénici v kancelafi MCA atelier. Z jejich dila je mozno uvést
Pamatnik Jana Palacha ve Vsetatech (2016-2019).

The Revitalization
of the Wayside Shrines Bastion

City walls run along the edge of Nové Mésto (New Town), separating

the historical city from the suburban area where Folimanka Park now stands.
There was a green space on the margins, inaccessible and therefore underused,
but virtually in the center of the city. In 2007, the Borough of Praha 2 held a public
architectural design competition for this site. It was won by MCA atelier, which
designed an underground structure that exploited the slope of the terrain to offer
a versatile range of uses, such as a multi-purpose hall for exhibitions and social
events, a café, public amenities, and technical facilities. The bastion was repaired
and the public space here was landscaped. The grassy outer courtyard area

is now used for open-air exhibitions and concerts. The site also offers panoramic
views of Prague and serves as a direct link to local historical heritage.

Miroslav Cikan (b. 1964) and Pavla Melkova (1964) graduated from the Faculty

of Architecture of the Czech Technical University and are partners at MCA atelier.
Their work includes the Jan Palach Memorial in Vsetaty (2016-2019).

- Miroslav Cikén, Pavla Melkova, 2007-2011

- Horska ulice, Praha 2 — Nové Mésto
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Bekonstrukce Armadniho muzea
Zizkov

Armadni muzeum Zizkov je souéasti komplexu pamatniku na Vitkové, ktery
vznikl na zakladé soutéze v roce 1925. Autory vitézného navrhu byli Kotériv zak
Jan Zazvorka a tehdejsi student Gocéarovy tridy AVU Jan Gillar, ktery byl jeho
nejblizs§im spolupracovnikem a ktery se na projektu vyznamné podilel. Muzeum
meélo tehdy prezentovat historii naseho odboje — zejména éeskych legii — a jejich
podilu na vzniku Ceskoslovenské republiky. Pamatnik byl otevien za pfitomnosti
prezidenta Masaryka v ¢ervenci roku 1932, k patnactému vyroéi bitvy u Zborova.
Po sametové revoluci se pamatnik vratil ¢aste¢né k plvodnimu ucelu a je vyuzivan
¢eskou armadou pri slavnostnich prilezitostech. Nyni doslo i k rekonstrukci
armadniho muzea s citlivym feSenim prostoru i vystavni instalace, distojné
ilustrujici vyznamné momenty nasi armadni historie, prvniho a druhého odboje

i souCasné ucasti nasi armady v ramci NATO. Tim je zhodnocena i architektonicka
kvalita celého komplexu. Rekonstrukce Armadniho muzea Zizkov véetné novych
expozic trvala vice nez étyri roky. Projektantem byla spoleénost Techniserv.

The Reconstruction of the Army
Museum in Zizkov

Zizkov Army Museum is a part of the complex at Vitkov, the memorial built
following a 1925 design competition won by Jan Kotéra’s pupil Jan Zazvorka

and Jan Gillar, a student under Josef Gocar at the Academy of Fine Arts at

the time. Gillar was Zazvorka'’s closest collaborator and played an important

role in the project. The museum was intended to present the history of the
country’s resistance — especially the Czech legions — and their contribution to the
establishment of the Czechoslovak Republic. The memorial was opened in the
presence of President Masaryk in July 1932, on the fifteenth anniversary of the
Battle of Zborov. After the Velvet Revolution, the memorial was partly restored

to its original purpose and is used by the Czech army on ceremonial occasions.
Now the Army Museum, too, has been renovated. The space and exhibition have
been sensitively designed to illustrate notable moments in the history of the
country’s army, the first and second resistance, and current involvement in NATO.
This project has also improved the architectural quality of the whole complex.

It took more than four years to renovate Zizkov Army Museum and install new
exhibits. The designer was company Techniserv.

- Techniserv, 2018-2022
- U Pamétniku 2, &p. 1600/XI, Praha 3 — Zizkov
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Branicky pivovar

Roku 1898 se mensi prazské pivovary sdruzily do akciové spoleénosti Spolecensky
pivovar prazskych sladkd a hostinskych a v letech 1898-1900 si nechaly postavit
firmou Vaclava Nekvasila pivovar, ktery navrhl architekt Jan Herain. Na vyzdobé
novorenesancéniho aredlu s fasddami, kombinujicimi ¢ervené a bilé pohledové
zdivo, se podilel Mikolas Ales, od néjz pochazi reliéfni erb. Pivovar zde fungoval
az do roku 2007, poté se vyroba presunula na Smichov. Rekonstrukci inicioval
majitel — Branik pivovar, a. s. Na obnové a nové naplni pivovaru se nejvice
podilel Milan Melicher, ktery projektoval preménu byvalé stacéirny pro potreby
herny Lasergame i dalSi provozy, jidelny pro Minipivovar Moucha a predevsim
varny pro tanec¢ni konzervatof, kde se podarilo vybudovat Dam tane¢niho umeéni;
vznikl téZ novy objekt pro firmu Xertec. Pfi rekonstrukci doslo k repasi plivodnich
vyplni a zachovani maximalniho poctu historickych prvka. Milan Melicher (*1966)
vystudoval Fakultu stavebni CVUT.

The Branik Brewery

In 1898, Prague’s smaller breweries joined together to form the joint-stock
company Spolecensky pivovar Prazskych sladkd a hostinskych. Then,

in 1898-1900, they had a brewery designed by Jan Herain and built by

Vaclav Nekvasil. Mikolas Ales contributed to the ornamentation

of the neo-Renaissance complex, with fagades combining red and white
facing brickwork, and made the embossed crest. The brewery remained

in operation here until 2007, when production was relocated to Smichov.

The renovation works were initiated by the owner — Branik pivovar a.s.

The most significant contributor to the renovation and new direction

of the brewery was Milan Melicher, who was behind the conversion

of the former bottling plant into a Lasergame arena and other facilities,

the former canteen into the Moucha microbrewery, and perhaps most notably
the brewhouse into a dance studio — it was here that the Art of Dance House
was built. A new building was also constructed for Xertec. During the renovation,
the original apertures were refurbished and as many historical features as
possible were preserved. Milan Melicher (b. 1966) is a graduate of the Faculty
of Civil Engineering of the Czech Technical University.

- Milan Melicher, 2018-2021
- Udolni 1, &p. 212/XV, Praha 4 - Branik
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Nuselsky pivovar

V arealu, ktery plvodné patfil Vysehradské kralovské kapitule, byl na konci

17. stoleti hrabétem Josefem Sezimou z Vrtby zfizen pivovar, z néhoz vznikl

roku 1897 Akciovy pivovar v Nuslich. Ten byl proménén v roce 1960 na sladovnu
a pozdéji slouzil jako provozovna Ceskych vinafskych zavodu. K celému arealu
patii zahrada znama z knihy Jaroslava Foglara HoSi od Bob¥i reky. Nuselska
pivovarska restaurace se zahradou byla uzaviena na konci minulého tisicileti.
Areal prosel radou prestaveb, které se vepsaly do stavebni substance a dnes
pusobi jako mnohovrstevna kolaz. Revitalizace pivovaru respektovala ducha

a architekturu historického objektu, pficemz byla pfidana i nova vrstva 21. stoleti,
kterd obohatila misto o moderni prvky. Zaroven byl kladen ddraz na manipulaci
se svétlem a prostorem, coz prispélo k odlehéeni mohutnosti historickych budov.
Cilem revitalizace bylo otevfit aredl a napojit jej na okolni méstskou zastavbu, ¢imz
vznikly nové moznosti pro verejné a komunitni vyuziti. Autory revitalizace jsou
architekti David Richard Chisholm, Vit Maslo a Martina Chisholm ze studia

CMC architects.

The Nusle Brewery

In the area originally belonging to the VySehrad Royal Chapter, a brewery was
established at the end of the 17th century by Count Josef Sezima of Vrtba, which
later became the Nusle Joint-Stock Brewery in 1897. It was converted into a malt
house in 1960 and later served as a facility for the Czech Wine Company. The

area also includes a garden known from the book The Boys from Beaver River by
Jaroslav Foglar. The Nusle brewery restaurant with a garden was closed at the
end of the last century. The site has undergone numerous reconstructions, leaving
a multi-layered collage in its architectural substance. The brewery’s revitalization
respected the spirit and architecture of the historic building while adding a new
21st-century layer, enriching the site with modern elements. At the same time,
emphasis was placed on the manipulation of light and space, helping to lighten
the massiveness of the historic structures. The goal of the revitalization was to
open the area and integrate it with the surrounding urban fabric, creating new
possibilities for public and community use. The revitalization was led by architects
David Richard Chisholm, Vit Maslo, and Martina Chisholm from CMC Architects.

- David Richard Chisholm, Martina Chisholm, Vit Méslo, 2016-2024
- Kresomyslova 17, ¢p. 1676/XIV, Praha 4 — Nusle
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Rekonstrukce vodarny
mesta Vrsovic

Vrs$ovickou vodarenskou véz (1906-1907) navrhl Jan Kotéra, ale vodarna, ktera
sestava z cihlové podnoze a rezervoaru, prestala fungovat roku 1975. Stavebni pojeti
obnovy fesil Pavel Prochazka a restaurovani Milan Huberiak s Liborem Stastnym.
Doslo k opravé plasté vézového i podzemniho vodojemu, prace se tykaly i ¢isténi
licovych cihel, piskovce a Zulovych schodd, barevnosti glazury na tvarovkach,
upravy povrch(l a sparovani cihel i glazovanych tvarovek. Opraveny byly i sparofez
atiky podzemniho vodojemu, cihlové zdivo pilitkd schodisté ve vézi a celkové

doslo k obnové pavodni barevnosti. Dalsi etapa Uprav se dotkla soklu a portalu
vézového vodojemu, kdy doslo k jejich omyti, likvidaci naletové zelené a odstranéni
nevhodnych zasahl. Restaurovanim prosly téz vchodové dvere — jejich kovové ¢asti.
Pavel Prochézka (*1957) studoval Stavebni fakultu CVUT, Milan Huberiak (*1951)
UMPRUM a Libor Stastny (*1962) Stiedni uméleckopriimyslovou $kolu sochatskou
a kamenickou v Hofricich. Posledni jmenovani restaurovali napriklad sgrafita

na Schwarzenberském paléaci.

Reconstruction of the Vrsovice
Waterworks

The Vrsovice Water Tower (1906-1907) was designed by Jan Kotéra, but

the waterworks, which consist of a brick base and a reservoir, ceased operation

in 1975. The architectural concept of the renovation was handled by Pavel Prochéazka,
with the restoration work carried out by Milan Huberiak and Libor Stastny.

The renovation involved repairs to the tower’s exterior and the underground water
reservoir. The work also included cleaning the exposed bricks, sandstone, granite
steps, and adjusting the color of the glazed terracotta elements. Surface treatments
and repointing of the bricks and glazed terracotta were also done. Additional repairs
were made to the attic jointing of the underground reservoir, the brickwork of

the tower staircase columns, and the original color scheme was restored. Another
phase of the renovation involved the base and the portal of the tower reservoir,
which included washing the structure, removing overgrown vegetation, and
eliminating inappropriate interventions. The entrance doors, particularly their metal
parts, were also restored. Pavel Prochazka (*1957) studied at the Faculty of Civil
Engineering at the Czech Technical University (CVUT), while Milan Hubenak (b. 1951)
tudied at the Academy of Arts, Architecture and Design (UMPRUM), and Libor
Stastny (b. 1962) at the Secondary School of Sculpture and Stonework in Hofice.
Huberiak and Stastny have also restored the sgraffito on the Schwarzenberg Palace.

- Pavel Prochazka, Milan Hubenék, Libor Stastny, 20142021
- Hanusova 5, ¢p. 125, 365/XIV, Praha 4 — Michle

90

PRAHA 4 | PRAGUE 4

91



Fricova vila

Po Uspéchu vil na Babé a vily leteckého konstruktéra dr. ing. Miroslava Hajna
navrhl Ladislav Zak na svahu v Hodkovickach vilu pro filmového reziséra
Martina Frice a jeho Zenu, herecku a scénaristku Suzanne Marwille. V této
stavbé se dale vyviji Zakova tendence sméfujici k aerodynamickému pojeti
funkcionalismu inspirovaného namorni architekturou s terasami a zaoblenymi
narozimi. V tomto ptipadé Zak umistil v parteru loznice, zatimco obytné

patro s pracovnou reziséra bylo situovano v hornim patie a vyustilo v terasu
oramovanou obihajici atikou. Z terasy byl vetknutymi stupni umoznén pristup
na stfechu s vyhledem na Hodkovické udoli. Nabytkové vybaveni navrhl architekt
Josef Hesoun. Po smrti Martina Frice, kratce po srpnové okupaci v roce 1948,
obyvala vilu jeho dcera Eva. Po roce 2000, kdy byla vila jiz velmi zanedbana,
uskutecnil novy majitel rekonstrukci, kterou se pf¥iblizil k pdvodnimu stavu.
Navrh z dilny studia Nachazel architekti zachovava stavajici dispozici domu,
vcetné repase originalnich prvkd interiéru, a je tak prikladnou rekonstrukci
funkcionalistickych vil.

The Fric Villa

After the success of the villas in Baba and the villa of the aircraft designer

Dr. Ing. Miroslav Hajn, Ladislav Zak designed a villa on the slope in Hodkovi¢ky
for the film director Martin Fri¢ and his wife, the actress and screenwriter
Suzanne Marwille. With this building, Zak further develops his tendency towards
an aerodynamic interpretation of functionalism, inspired by nautical architecture
with terraces and rounded corners. In this case Zak placed the bedrooms

on the ground floor, while the living floor and the director’s study were situated
on the upper floor, leading to a terrace bordered by an encircling guardrail.
From the terrace, fixed steps provided access to the rooftop with a view over

the Hodkovicky valley. The furniture was designed by architect Josef Hesoun.
After the death of Martin Fri¢, shortly after the August occupation in 1948,

his daughter Eva lived in the villa. After the year 2000, when the villa was
already very unkempt, the new owner carried out a reconstruction that closely
resembled the original condition. The design maintains the present layout

of the house, including the refurbishment of original interior elements.

The project by Nachazel Architects preserves the existing layout of the house,
including the restoration of original interior elements, making it an exemplary
reconstruction of Functionalist villas.

- Nachézel architekti, Juliana Chlumska, 2003-2004
- Na Lysinach 15, ¢p. 208/XV, 140 00 Praha 4 — Hodkovi¢ky
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Vodarna Podoli

V roce 1922 vysel ze soutéze na vodarensky komplex Podoli vitézné navrh
profesora Antonina Engela, z néhoz se realizovala do roku 1929 prvni etapa
obsahujici severni filtracni stanici, administrativni budovu a strojovnu.
Prehledna dispozice Engelova konceptu umoznila o tficet let pozdéji dostavbu
od téhoz autora. Symetrické kompozici celého arealu dominuje vySkovy objekt,
zajistujici potrebny spad pro cirkulaci vody. Paradoxné se Engelovi podatilo
zachovat stylovou jednotu klasicizujici architektury pres ¢asovou prodlevu

mezi obéma etapami. Areal byl dokonéen az v roce 1965, tedy sedm let

po Engelové smrti. Po sametové revoluci si objekt vyzadal diikladnou
rekonstrukei s vycisténim vSech pozdéjSich nanosu a pristaveb. Tim se podafilo
znovu odhalit krasu velkorysého vnitfniho prostoru a elegantni Zelezobetonové
konstrukce parabolickych obloukt. Jejim autorem byl profesor Bedfich Hacar
ve spolupraci s profesorem FrantiSkem Kloknerem. Autorem rekonstrukce

byl profesor Arnost Navratil v kolektivu s mladymi architekty Petrem Pavem

a Vaclavem Frydeckym, ktefi za toto dilo ziskali Cenu primatora hlavniho
mésta Prahy.

Podoli Waterworks

In 1922, Professor Antonin Engel’s design won the competition for the Podoli
waterworks complex in which the first phase, completed in 1928, included

the northern filtration station, an administrative building, and a powerhouse.
The well-arranged layout of Engel’s concept allowed for its extension by

the same author thirty years later. The symmetrical composition of the entire
area is dominated by a high-rise structure that ensures the necessary gradient
for water circulation. Paradoxically, Engel succeeded in maintaining the stylistic
unity of the neoclassical architecture despite the time gap between both phases.
The complex was completed only in 1965, seven years after Engel’s death.

After the Velvet Revolution, the building underwent a thorough reconstruction,
removing all subsequent layers and extensions. This effort successfully revealed
the beauty of the generous interior as well as the elegant reinforced concrete
structures of parabolic arches. The authors of these elements were Professor
Bedrich Hacar in collaboration with Professor FrantiSek Klokner. Professor Arnost
Navratil led the reconstruction team, which included the young architects Petr Pav
and Vaclav Frydecky, earning them the Mayor of Prague’s Award for this work.

- Arnost Navratil, Petr Pav, Vaclav Frydecky, 1992-2000
- Podolska 17 ¢p. 15/XV, Praha 4 — Podoli
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Vila Podoli

Prestavba vily stavitelské provenience ze 30. let s valbovou stfechou na svahu
nad Jereménkovou ulici. Stavba byla upravena do kubického objemu

s odstupujicim poslednim patrem a obsahuje v nadzemnich podlazich

v kazdém patre komfortni byt pristupny z ¢inzovniho schodisté ze zapadni
strany, zatimco v nivelité prvniho podzemniho podlazi je situovan vstup

do kancelare. Novy objem domu s rovnou stfechou velmi dobfe navazuje

na dosavadni zastavbu svahu a na skupinu dvojdomka architekta Bohumila Kfize
z konce 40. let. Jizni praceli je traktovano trojici francouzskych oken z hlinikovych
profila a jihovychodni narozi akcentuji balkony. Sokly a chodniky jsou provedeny
ze svétlého vapence. Casti praceli jsou oblozeny profilovanym reliéfnim
obkladem v barvé omitky zbylych ¢asti fasady. Jedna se o kultivovany pftiklad
rekonstrukce, zohlednujici naro¢né pozadavky stavebnika, dotazené do detailu

i v interiérech.

Villa Podoli

Conversion of a 1930s villa with a hipped roof on a slope above Jereménkova
Street. The building was modified to give it cubic shape with a recessed top floor.
Each floor from the ground level up contains a commodious apartment accessible
from the staircase on the west side. The entrance to the office is on the first
basement level. The new shape of the flat-roofed building ties in very well

with the existing buildings on the slope and the cluster of semi-detached

houses by the architect Bohumil Kfiz from the late 1940s. The south elevation
features a set of three aluminium-framed French windows. The south-east

corner is accentuated by balconies. The plinths and walkways are made

of light-coloured limestone. Parts of the facade are faced with contoured relief
cladding in the colour of the plaster of the remaining parts of the facade.

This is a polished example of a renovation that takes into account the

client’'s demanding requirements even down to the last detail in the interiors.

- Viktorie Soucek, 2021-2023
- Nad Cihelnou 2, ¢p. 946/XV, Praha 4 — Podoli
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Parvi Cibulka

Pavodni tovarni objekt Meopta byl rekonstruovan na objekt s luxusnimi byty

od velikosti1+kk az po velkoprostorové 5+kk byty, které jsou vhodné viozeny

do stavajici skeletové struktury primyslové stavby. Centralni vstup s pasazi

v parteru, ktery obsahuje i obchodni prostory, véetné sluzeb, zhodnocuje objekt

v palacovém duchu velkoméstského méritka. Tyto hodnoty umocnuje i zahradni
Uprava, reSena komplexné i se sousednim aredlem projektu Aalto. Architektonicka
koncepce celého komplexu na jedné strané zachovava plvodni industrialni
charakter a na druhé strané nabizi velmi kvalitni prostiedi souc¢asnych forem
bydleni. Pavodni kryty, které obsahovala tovarna Meopta, jsou nyni upraveny

na ulozné prostory pro bytové jednotky a v pripadé ohrozeni vale€nym
nebezpecim mlzou byt navraceny plvodnimu Gcelu. Cely tento soubor je dalsi
ukazkou rozsahlé tvorby architekta Jakuba Ciglera zhodnocujici rozmanité situace
prazské aglomerace za velmi zdafrilé spoluprace s finskym developerem YIT.

Parvi Cibulka

The original factory building Meopta was reconstructed into a building

with luxurious apartments, ranging from 1+kk studio apartments to large

5+kk maisonette apartments which are suitably integrated into the existing
skeletal structure of the industrial building. The central entrance with a passage
on the ground floor which contains commercial areas, including services,
enhances the building with the feel of a metropolitan palace. These values are
further amplified by the adjustment of the garden, designed with complexity
alongside its neighboring Aalto project area. The architectural concept of

the entire complex on one hand preserves the original industrial character while
on the other hand offers a high-quality environment for the contemporary forms
of housing. The original shelters that were a part of the Meopta factory are
currently adjusted to serve as storage units for the residential units, and in case
of war can be reverted to their original purpose. This whole complex is another
example of the extensive work of architect Jakub Cigler enriching various
situations in the Prague agglomeration through very successful collaborations
with the Finnish developer YIT.

- Jakub Cigler Architekti, 2020-2022
- Naskové 1, ¢p. 1189/XVII, Praha 5 — KoSife
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Palac Krizik

Na rohu Plzeriské ulice a Kovaka si nechal v letech 1913-1914 postavit
FrantiSek Krizik novostavbu tovarny podle projektu architekta Maxe Spielmanna.
Po roce 2000 cely tento blok, vymezeny zminénymi komunikacemi a jesté
ulici Radlickou, zakoupil francouzsky investor se zdmeérem vytvofit zde jeden
kancelarsky palac se zcela nové pojatym atriem uvnitf. V budové od Maxe
Spielmanna vznikl novy vstup z Plzenské ulice a doSlo k opravé fasady

i k doplnéni o drive planované prvky, jako jsou lucerny, viajkové tyce,
vykladce i anglické dvorky, slouzici restauraci v prizemi. Do narozi bloku autofi
navrhli nova schodisté i vytahy a pavlace se po zaskleni staly integralni
soucasti interiéru. Kvili zastfeSeni atria se musely zvysit objekty v Radlické
ulici. Zdenék Holzel (*1947) vystudoval CVUT a dlouhodobé spolupracoval

s Janem Kerelem, se kterym projektovali napfiklad sidlisté Novy Barrandov
(1978-1988), palac Myslbek (1996) nebo pamatnik obétem komunismu

na Ujezdé (2002). Jan Kerel (1944-2022) absolvoval UMPRUM.

The Krizik Palace

In 1913 and 1914, FrantiSek Krizik had a new factory, designed by Max Spielmann,
built on the corner of Plzeriska Street and Kovakd Street. After 2000, a French
investor bought this entire block, bounded by the aforementioned roads

and Radlicka Street, with the intention of creating a single office complex

with an inner courtyard completely newly designed as an atrium. Max
Spielmann’s building was given a new entrance from Plzenska Street and the
facade was repaired. Previously planned components, such as lanterns, flagpoles,
shop windows, and basement skylights for the ground-floor restaurant, were

added. The architects designed new staircases and lifts in the corners of the block.

After the inner courtyard had been glazed over, the galleries became an integral
part of the interior. The buildings in Radlicka Street had to be raised to
accommodate the atrium roof. Zdenék Holzel (b. 1947) is a graduate of the Czech
Technical University and enjoyed a long partnership with Jan Kerel, with whom
he designed the Novy Barrandov housing estate (1978-1988), Myslbek Palace
(1996) and the memorial to the victims of communism at Ujezd (2002).

Jan Kerel (1944-2022) was a graduate of UMPRUM.

- Zdenék Holzel, Jan Kerel, 2004-2006
- Radlicka 2, Plzeriska, Kovakd, ¢p. 213, 608, 609, 616, 2237/XVI,

Praha 5 — Smichov
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Winternitzova vila

Jde o posledni vilovou stavbu Adolfa Loose, uskuteénénou ve spolupraci

s architektem Karlem Lhotou. Stavebniky byli pravnik Josef Winternitz

a jeho zena Jenny. Jde o jinou variaci tématu tzv. Raumplanu, ktery Loos
demonstroval predtim zejména v Miillerové vile. | v tomto pripadé jde

o terasovité komponovany kubus s obytnym prostorem s diferencovanou

vyskou vzajemné se prolinajicich prostord. Zidovska rodina byla donucena

v roce 1941 diim opustit a prevést na Vystéhovalecky fond pro Cechy a Moravu,
od néhoz jej po valce odkoupila prazska obec a zfidila zde Skolku. Josef Winternitz
a jeho syn Petr byli zavrazdéni v Osvétimi. Jeho Zzena a dcera se sice po valce
vratily do Prahy, do vily se vSak uz nikdy nedostaly, i kdyz zpocatku stat uznal
jejich narok na dédictvi. Na pocatku 90. let se potomkim podafilo vilu restituovat
a zasluhou vnoucéat Jenny Winternitzové a predevsim Stanislava Cysare je vila
zrekonstruovana do puvodni podoby z 30. let. Pravnuk David Cysaf zase dokéazal
vile vtélit novy Zivot, otevrel ji vefejnosti, vytvofil stalou vystavu o historii

rodiny a vilu prezentuje jako centrum rozmanitych kulturnich aktivit — prednasek,
vystay, filmua a spolec¢enskych akci, které hraji dilezitou Ulohu nejen v prazské
étvrti, ale v celé metropoli.

Villa Winternitz

This is the last villa structure designed by Adolf Loos, realized in collaboration
with architect Karel Lhota. The clients were lawyer Josef Winternitz and his wife
Jenny. It is another variation on the so-called Raumplan theme that Loos had
previously demonstrated, particularly in the Villa Muller. Again in this case,

it is a terraced cubic composition with living space featuring differentiated
heights of interpenetrating rooms. The Jewish family was forced to leave

the house in 1941 and transfer it to the Emigration Fund for Bohemia and
Moravia, from which it was purchased after the war by the city of Prague, which
established a kindergarten there. Josef Winternitz and his son Petr were murdered
in Auschwitz. His wife and daughter did return to Prague after the war, however
they never regained access to the villa, even though the state initially recognized
their claim to the inheritance. In the early 1990s, the descendants managed

to have the villa restituted, and thanks to Jenny Winternitz's grandchildren,
especially Stanislav Cysar, the villa was restored to its original 1930s condition.
The great-grandson David Cysaf again managed to breathe new life into the villa,
opened it to the public, created a permanent exhibition on the family’s history,
and presents the villa as a center for various cultural activities — lectures,
exhibitions, films, and social events, which play an important role not only

in the Prague district but in the entire metropolis.

- Karel Ksandr, Zdenék Lukes, Vaclav Hink, 1999-2002
- Na Cihlafce 10, ¢p. 2092/XVI, Praha 5 — Smichov
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Jinonicky zamecek

|
s

Prvni zminka o tomto komplexu je jiz z roku 1088, o dvé stoleti pozdéji zde byla
vystavéna tvrz. Po tricetileté valce zde zalozil Pavel Michna z Vacinova zamek,
ktery ziskali v drazbé Schwarzenbergové. Ti ho prestavéli koncem 17. stoleti

a znovu v roce 1815 v duchu klasicismu. V roce 1945 byl zamek zkonfiskovan

a vyuzivan Ceskoslovenskymi statnimi statky. Od té doby zamek po dlouha
desetileti chatral. Revitalizace zacala v prvni etapé stavbou dvou tfipodlaznich
domu na misté puivodni stodoly podle projektu ateliéru MS architekti. V druhé
etapé se pristoupilo ke kompletni rekonstrukci, pfi niz se obnovuji i detaily jako
renovace puvodnich fasad, slune¢ni hodiny a kasna uprostied nadvori.

Touto intervenci bylo zhodnoceno historické prostredi s atraktivnim prirodnim
okolim mezi Kosifemi, Motolem a Prokopskym tudolim, dobfe napojenym
dochéazkovou vzdalenosti ke stanici metra Nové Butovice.
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The Jinonice Chateau

The first mention of this complex dates back to 1088, and a fortress was

built here two centuries later. After the Thirty Years’ War, Pavel Michna

of Vacinov established a chateau, which was later acquired in an auction

by the Schwarzenberg family. They rebuilt it at the end of the 17th century

and again in 1815 in a Classical style. In 1945, the chateau was confiscated

and used by the Czechoslovak State Farms. Over the following decades,

the chateau fell into disrepair. The revitalization began in the first phase with
the construction of two three-story buildings on the site of the original barn,
based on a project by the MS Architects studio. In the second phase, a complete
renovation was undertaken, which also includes restoring details such as

the renovation of the original facades, the sundial, and the fountain in the middle
of the courtyard.This intervention enhanced the historical environment with

its attractive natural surroundings between Kosire, Motol, and Prokop Valley,

all within walking distance from the Nové Butovice metro station.

- MS architekti, AU plan, 2020-2023
- Na Vidouli 1, ¢p. 265/XVII, Praha 5 — Jinonice
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Rekonstrukce vily Palicka

Vilu v kolonii Baba si nechal postavit v letech 1931-1932 podle projektu
nizozemského architekta Marta Stama stavebni inzenyr Jiti Palicka se svoji
manzelkou Emilii Palickovou-Mildeovou, textilni vytvarnici a krajkarkou. Tato

vila patfi k nejvyznamnéjsim funkcionalistickym stavbam nejen v Praze, ale lze ji
oznacit za mimoradnou i z celoevropského hlediska. Dam roku 2002 koupil Rudolf
Bfinek, osviceny mecenas a znalec uméni, ktery zadal naslednou rekonstrukci
Ladislavu Labusovi a Norbertu Schmidtovi. Architekti s majitelem navstivili jako
inspiraci napriklad areal skoly Bauhaus v Desavé a jako konzultanti pomahali

pfi ndkupu, respektive obnové stavby téz oba hlavni autofi této knihy. Architekti
pristoupili k zadani velmi citlivé, uplatnili jen drobné upravy nefunkénich dispozic
a doslo k zatepleni fasad. Ladislav Labus byl predstaven u palace Edison. Norbert
Schmidt (*1975) vystudoval CVUT, spolupracoval s Ladislavem Labusem i Josefem
Pleskotem a dlouhodobé se vénuje sakralni architekture a uméni.

The Reconstruction
of the Palicka Villa

The villa in the Baba colony was built between the years 1931 and 1932 according
to a design by Dutch architect Mart Stam for civil engineer Jiti Palicka and his
wife, textile artist and lace-maker Emilie Palickova-Mildeova. This villa is one

of the most important functionalist buildings not only in Prague but can also

be considered exceptional on a pan-European level. In 2002, the house was
purchased by Rudolf Bfinek, an enlightened patron and art connoisseur, who
commissioned the subsequent reconstruction to Ladislav Labus and Norbert
Schmidt. The architects, along with the owner, visited the Bauhaus school in
Dessau as inspiration, and both main authors of this book also assisted as
consultants in purchasing and restoring the building. The architects approached
the project very sensitively, making only minor adjustments to non-functional
layouts and insulating the facades. Ladislav Labus is also featured in the Edison
Palace project. Norbert Schmidt (born in 1975) graduated from the Czech Technical
University, collaborated with Ladislav Labus and Josef Pleskot, and has long been
involved in sacred architecture and art.

- Ladislav Labus, Norbert Schmidt, 2002-2003
- Na Babé 9, ¢p. 1779/XIX, Praha 6 — Dejvice
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Mullerova vila

Vrcholné dilo Adolfa Loose v oblasti vilové architektury a nejvyznamnéjsi manifest
jeho tzv. Raumplanu proslo na prelomu tisicileti fundamentalni rekonstrukci
vedenou ateliérem Vaclava Girsy (*1945). Smyslem této rekonstrukce bylo
zachovani maximalni autenticity v celkovém pojeti i v detailu a ve vybaveni
interiéru. Projektu rekonstrukce predchéazela rozsahla analyza stavajiciho stavu,
ktera pomohla identifikovat nejriiznéjsi detaily pavodniho provedeni v materialu
i technologii. Stavba byla ocenéna prestizni cenou pamatkové ochrany Europa
Nostra a tés$i se mimoradnému zajmu navstévnika z celého svéta. Soucasny stav
dokumentuje standardy bytové kultury nejvyssi kulturni a spoleéenské vrstvy
mezivale¢né doby, véetné ndbytkového i technologického vybaveni a vytvarnych
dél. Vila je vyuzivana i pro vyznamna spoleéenska a kulturni setkani.

Villa Muller

The masterpiece of Adolf Loos in the field of villa architecture and the most
significant manifestation of his so-called Raumplan underwent fundamental
reconstruction at the turn of the millennium led by the studio of Vaclav Girsa.

The purpose of this reconstruction was the preservation of maximum authenticity,
in both the overall sense and the details, including the interior furnishings.

The reconstruction project was preceded by an extensive analysis of the current
condition of the building which helped identify various details of the original
execution in terms of material and technology. The building was awarded with
the prestigious Europa Nostra heritage protection award and revels in exceptional
interest from visitors from all over the world. The current Villa Miller documents
the standards of residential culture among the highest social and cultural classes
of the interwar period, including furnishing, technological equipment, and
artworks. The villa is also utilized for significant social and cultural gatherings.

- Vaclav Girsa, Miloslav Hanzl, Petr Ulrich, 1998-2000
— Nad Hradnim vodojemem 14, ¢p. 642/XVIIl, Praha 6 — StfeSovice
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Rekonstrukce usedlosti
Ladronka

Usedlost, ktera vznikla na misté vini¢niho lisu ze 14. stoleti, nalezneme

v brevnovském parku pobliz pdvodni hajecké poutni cesty. Ladronka se

bohuzel postupem ¢asu dostala do zcela dezolatniho stavu, ale nastésti se ji

na pocatku 21. stoleti podarilo diky méstské ¢asti Praha 6 rekonstruovat, projekt
obnovy vypracovala kancelai Safer Hajek Architekti. Ti se zaméfili na zachovani
stavajiciho charakteru i formy usedlosti, ale téZ na moznost sportovné-rekreaéniho
a kulturné-spolecenského vyziti navstévnikd tohoto arealu. Autofi obnovili
zapadni a vychodni vjezdy do usedlosti a také pridali do arealu nové prvky,

které historickou stavbu kvalitné doplnily. Jde o proskleny objekt pajcovny
sportovnich potreb, sklenény spojovaci prvek, budovu skladi v pfizemi stodoly,
ocelovou lavku spojujici barokni ¢ast s vyhlidkovou terasou a ocelové schody
propojujici dvur s vyhlidkou. Z roku 2010 pochazi projekt zimni zahrady, navrzeny
stejnou kancelati. Ateliér Safer Hajek Architekti zalozili roku 1993 Jaroslav Safer
(*1946) a Oldfich Hajek (*1953).

The Reconstruction
of the Ladronka Homestead

The homestead, which originated from a 14th century vineyard press, is located
in Brevnov park near the original Hajek pilgrimage route. Over time, Ladronka
unfortunately fell into a state of complete disrepair. However, at the beginning
of the 21st century, it was successfully reconstructed thanks to the efforts

of the Prague 6 district, with the restoration project designed by the studio
Safer Hajek Architects. They focused on preserving the existing character

and form of the homestead while also providing the opportunities for sports,
recreation, and cultural and social activities for visitors to the area. The authors
restored the western and eastern entrances to the homestead and added new
high-quality elements that complemented the historic structure. These included
a glass structure for sports equipment rental, a glass connecting component,

a storage building on the ground floor of the barn, a steel footbridge connecting
the Baroque part with the viewing terrace, and steel stairs linking the courtyard
with the viewpoint. In 2010, the project for a winter garden designed by the same
studio was completed. The Safer Hajek Architects studio was founded in 1993
by Jaroslav Safer (b. 1946) and OldFich Hajek (b. 1953).

- Petra Cizkova, Jaroslav Safer, Laco Fecsu, Oldfich Hajek,
Tomas Pavlik, 2005
- ¢p. 1028/XVIll, Praha 6 — Bfevnov

14

PRAHA 6 | PRAGUE 6

115



Letisté Praha Ruzyné - Terminal 1

Nova letistni budova, postavena v letech 1965-1968 podle projektu Karla Filsaka,
Karla Bubenicka, Jifiho Loudy, Vladimira Ustohala a dalSich architektt, potiebovala
v 90. letech 20. stoleti rozsifit. Vyzvanou soutéz vyhrali architekti Petr Franta

a Michal Brix, ktefi pfipojili dalsi ¢ast s vybihajicimi prsty, vedoucimi k letadldm,
ale zaroven respektovali stavajici budovu, se kterou novostavbu propojili krékem.
Novou halu s vybihajici markyzou zavrsili zvinénou aerodynamickou strechou

a diky tomu se v interiéru stala nejpozoruhodnéjsi partii pravé priznana stresni
konstrukce s viditelnymi vazniky. Technické zarizeni na stfechach odbavovacich
prsta zakryli sténami z kovovych panel(, odpovidajicich fasadé. Petr Franta
(*1948) absolvoval CVUT a pozdéji odesel do exilu. Po navratu vyprojektoval

v Praze napriklad palac Tésnov (2002) nebo palac Flora (2003). Michal Brix (*1946)
studoval na UMPRUM a spolu s Petrem Frantou navrhli kostel v Luhacovicich,
postaveny roku 1997. Téz se zaméril na malbu, kresbu a ilustraci.

Prague Ruzyne Airport —
Terminal 1

The new airport building built in 1965-1968 according to a design by Karel Filsak,
Karel Bubenicek, Jiti Louda, Vladimir Ustohal, and other architects needed

to be expanded in the 1990s. The competition was won by architects Petr Franta
and Michal Brix, who added an extension with protruding concourses leading

to the planes. Their design respected the existing building, to which the new
structure is connected by a narrow passage. The new hall had a projecting canopy
and was topped by an undulating aerodynamic roof, making the roof structure —
with its visible trusses — the most striking part of the interior. They covered

the technical equipment on the roofs of the check-in counters with metal panel
screens matching the fagade. Petr Franta (b. 1948) graduated from the Czech
Technical University and later went into exile. On his return, he designed projects
such as TéSnov Palace (2002) and Flora Palace (2003). Michal Brix (b. 1946)
studied at UMPRUM and worked with Petr Franta on the design of the church

in Luhacovice, built in 1997. He has also specialised in painting, drawing,

and illustration.

- Petr Franta, Michal Brix, 1994-1997
- Aviaticka, ¢p. 1017, Praha 6 — Ruzyné
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Areal vysokych skol — dostavba
Engelova konceptu

V roce 1922 byl jmenovan profesorem architektury na CVUT Antonin Engel,

ktery se od studentskych let zabyval kompozici Letenské plané a Dejvic. Brzy poté
vypracoval projekt na regulaci Dejvic a stavbu vysokych skol na pozemcich, které
zakoupil stat. Engel navrhl koncentricky systém budov v okoli Vitézného ndmésti
s tim, ze zelenym pasem prakticky propojoval oblast Hrad¢an az se Stromovkou,
¢imz vytvoril jakési zelené plice urbanistického projektu. Vedle zastavby
Vitézného nameésti ve tvaru pismene U (doposud nedokonéené) projekt navrhoval
vybudovani vysokych skol, z nichz byly od poloviny 20. let realizovany uzaviené
hvézdicové se rozsSirujici bloky fakulty architektury a pozemniho stavitelstvi,
fakulty inZenyrského stavitelstvi a Vysoké Skoly zemédélské, které projektoval sam
Antonin Engel. DalSi blok, navrzeny Antoninem Skrbkem a Severinem Ondiejem,
obsahoval Vysokou skolu chemicko-technologickou. Na ose Zikovy ulice byl

na zakladé Engelova konceptu postaven Arcibiskupsky seminar Katolické
teologické fakulty Univerzity Karlovy, postaveny stavitelem FrantiSkem Havlenou.

Engellv koncept zlstal nedokoncen a v roce 1957 ze soutéze na dostavbu
kampusu CVUT vysel vitézné navrh Frantiska Cermaka a Gustava Paula

s hfebinkovym systémem zastavby strojni a elektrotechnické fakulty, ktery byl
dokonéen v roce 1964. V zavéru 60. let autoii Cermak a Paul doplnili kampus
v severnim sméru o dilny, laboratofe a centralni menzu, ktera lemuje ulici
Jugoslavskych partyzanu. V roce 1965 byla vypsana interni soutéz na dalsi
rozsSifeni kampusu v sousedstvi arcibiskupského seminare o budovu

stavebni fakulty. V ni prosadili mladsi spolupracovnici profesora Cermaka,
Jaroslav Paroubek a Jan Cejka, ideu dlouhé deskové hmoty propojenou nizkym
dlouhym vestibulem. Tento komplex byl véetné laboratori dokoncéen v prvni
poloviné 70. let. V letech 1983-1986 nasledovala vystavba mensi menzy se
zdravotnickym zafizenim za stavebni fakultou od profesora Oldficha Dudka.
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University Campus -
The Completion of a Concept
by Engel

In 1922, Antonin Engel was appointed professor of architecture at the Czech
Technical University. Ever since his student days, he had been involved

in the design of Letna Plain and Dejvice. Soon after his appointment, he drew
up a project for the development of Dejvice and the construction of universities
on land purchased by the state. Engel designed a concentric system of buildings
around Victory Square (Vitézné namésti) with a green belt effectively connecting
the Hradéany area to Stromovka, thus creating a kind of green lung for his
city-planning project. Alongside the U-shaped development of Victory Square
(still unfinished), the project proposed the construction of university buildings.
Starting in the mid-20th century, enclosed blocks expanding in a star shape were
built for the Faculty of Architecture and Building Construction, the Faculty of
Civil Engineering, and the College of Agriculture, all designed by Antonin Engel
himself. Another block, designed by Antonin Skrbek and Severin Ondfej, housed
the University of Chemistry and Technology. On the axis of Zikova Street,

the archiepiscopal seminary of the Catholic Theological Faculty of Charles
University, built by FrantiSek Havlena, was constructed according to

Engel’s concept.

Engel’s concept remained unfinished. In 1957, a design by Frantisek Cermak

and Gustav Paul incorporating a ridge system for the construction of the Faculty
of Mechanical and Electrical Engineering won a competition for the completion
of the Czech Technical University campus. This project was finished in 1964.

In the late 1960s, Cermak and Paul added workshops, laboratories and a central
canteen (lining Jugoslavskych partisant Street) to the north side of the campus.
In 1965, an internal competition was held to further expand the campus adjacent
to the archiepiscopal seminary to include a building for the new Faculty of Civil
Engineering. It was won by Jaroslav Paroubek and Jan Cejka, younger associates
of Professor Cermak, who advocated the idea of a long slab-like mass connected
by a long, low vestibule. This complex, including the laboratories, was completed
in the first half of the 1970s. This was followed, in 1983-1986, by the construction
of a smaller canteen with medical facilities behind the Faculty of Civil Engineering,
designed by Professor Oldfich Dudek.
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K podstatnému doplnéni arealu technickych univerzit pak doslo az

po sametové revoluci. Na prahu nového tisicileti byla vypsana soutéz

na novou Narodni technickou knihovnu, kterd méla zaplnit proluku mezi strojni
a stavebni fakultou. Z ni vysel vitézné navrh skupiny mladych architekt( Projektil
s Vaclavem Kralickem. Projekt pfesvédcil porotu ovalnym objemem s velkorysou
vnitini halou. Do nové knihovny byly preneseny knihovni fondy Narodni
technické knihovny z Klementina.

Substantial additions to the campus of technical universities were then made
after the Velvet Revolution. On the threshold of the new millennium, a competition
was held for a new National Technical Library to fill the gap between the Faculty
of Mechanical Engineering and the Faculty of Civil Engineering. The winning
design was submitted by Projektil, a group of young architects, and Vaclav
Kralicek. Their project impressed the judges with its oval shape and spacious
interior hall. The library collections of the National Technical Library were
transferred from the Clementinum to the new building.
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V roce 2004 nasledovala soutéz na budovu fakulty architektury, v niz zvitézil
navrh kolektivu Aleny Sramkové, Lukase Ehla a Tomase Koumara, ktery
respektoval urbanisticky koncept Antonina Engela se zelenym pasem a uvnitf
nabidl plisobivé prostory se tfremi atrii. V souvislosti s délenim majetku

mezi CVUT a VSCHT vznikla potieba nového rektoratu CVUT a zaroven

i nové vzniklého Ceského institutu informatiky, robotiky a kybernetiky (CIIRC).
Pro tyto potieby byl rekonstruovan a rozsifen objekt byvalé centralni menzy
podle projektu Petra Franty. Hmotu menzy podél ulice Jugoslavskych partyzant
doplnil o akustickou predsténu, zatimco ¢elo novostavby smérem k Vitéznému
nameésti je komponovano v expresivni figure, obalené pneumatickou
membranovou folii dvojité fasady, slouzici jako solarni kolektor rekuperaci
energie. Posledni intervenci v kampusu je propojeni obou budov VSCHT

nad Studentskou ulici dvéma mosty ze skla a oceli, podle projektu ov architekti
(Jiti Opodensky a Stépan Valouch). Cely koncept dejvické zastavby, jeho?
zadkladem byl navrh Antonina Engela, je tak nyni — s vyjimkou dostavby

kulisy Vitézného namésti — dokoncen.

In 2004, a design competition was held for the Faculty of Architecture. This was
won by the team of Alena Sramkova, Lukas Ehl and Tomas Koumar. Their design
respected Antonin Engel’s urban concept, complete with green belt, and proposed
an impressive triple atrium. The division of property between the Czech Technical
University (CVUT) and the University of Chemistry and Technology (VSCHT)
meant there was a need for a new CVUT rectorate and the newly established
Czech Institute of Informatics, Robotics and Cybernetics (CIIRC). As a result,

the building of the former central canteen was reconstructed and extended
according to a design by Petr Franta. An acoustic partition was added to

the body of the canteen along Jugoslavskych partisant Street, and the front

of the new building towards Victory Square was composed as an expressive
figure enveloped by the pneumatic membrane of a double fagade, which serves
as an energy-recovering solar collector. The most recent work on the campus has
been the connection of two VSCHT buildings above Studentska Street by two
bridges made of glass and steel, designed by ov architekti (Jifi Opocensky

and Stépan Valouch). The entire concept of the Dejvice development, based

on Antonin Engel’s design, is now complete — with the exception of the backdrop
of Victory Square.
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Budova Elektrickych podniku

Palac Elektrickych podnik( byl postaven v letech 1926-1935 na zakladé vitézného projektu
Adolfa Bense a Josefa Kfize. Slo o jednu z nejvyznamnéjsich funkcionalistickych Grednich
budov nejen v Praze, ale v celé Evropé. Budova byla pavodné uréena pro veskeré potieby
Elektrickych podnikd, véetné dilen, polikliniky pro zaméstnance, jeji souc¢asti bylo i obchodni
a kulturné-spoleéenské vybaveni. Pozdéji slouzila k pronajmu rlznym spole¢nostem,

az byla zakoupena spoleénosti CPI Property Group, kterad se rozhodla budovu kompletné
restaurovat podle projektu architektonické kancelare TaK Architects vedené Markem
Tichym. Hlavni myslenkou obnovy bylo prezentovat signifikantni ¢asti budovy v jejich
autentické podobé a cely objekt pak jako moderni, i dnes pIné funkéni budovu, poskytujici
nadstandardni inspirativni prostory nejen pro praci. Projekt naznacuje cestu k obnové
obdobnych mezivaleénych staveb velkého méritka. Zasadni byly komplexni rekonstrukce
obvodového plasté s akcentem na celistvy architektonicky vyraz, ale také interiérq,

kde se podarilo skloubit autentickou obnovu a novodobé pozadavky. Jadro objektu

po obvodu. Uzavieny stred je smérem do hloubky rozvolfiovan do otevienéjsich dispozic.
Soucasti obnovy jsou i navazujici prostory, nékdejsi vystavni galerie i obchodni jednotky
v pFizemi.

The Electric Enterprises Building

The palace of Elektrické podniky (Electric enterprises) was built between 1926 and 1935

on the basis of the winning project by Adolf Bens and Josef KFiz. It was one of the most
significant functionalist administrative buildings not only in Prague but in all of Europe.
The building was initially intended to meet all the needs of Elektrické podniky, including
workshops, an employee health center, and it also added commercial and cultural-social
facilities. Later it was rented out to various companies until it was purchased by the
company CPI, which decided to completely restore the building according to the project

by the architectural agency TAK Architects, led by Marek Tichy. The main idea of

the renovation was to present significant parts of the building in their authentic

form together with the entire structure as a modern, even today fully functional building
providing above-standard inspirational spaces not only for work. The project suggests

a path towards the renewal of the similar large-scale interwar buildings. Essential aspects
were the complex reconstruction of the building’s exterior with an emphasis on the
cohesive architectural expression, as well as the interior where it was possible to combine
authentic renovation with contemporary requirements. The core of the building consists of
office spaces centered around a five-story hall of the central atrium, bordered by perimeter
galleries. The closed center is loosened towards the interior into more open layouts.

The renovation also includes adjacent spaces and former exhibition galleries, along

with commercial units on the ground floor.

- Marek Tichy, Pavla Brlizova, Jana Kotinkova, 2010-2020
- Bubenska 1, Antoninskéa 1, Strossmayerovo nameésti 6, ¢p. 1477/VII,

Praha 7 — HoleSovice
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Centrum soucasného umeni
DOX

Mimoradné kvalitni konverze pramyslového objektu na kulturni centrum se vaze
k dolnim HoleSovicim. Centrum souc¢asného umeéni DOX vzniklo prestavbou
byvalé tovarny Rossemann a Kiihnemann z roku 1901, kterou roku 1928

koupila a nasledné rozsitila firma Antonin Pav. Prestavbu na kulturni centrum
inicioval Leos Valka, ktery areal zakoupil roku 2002 a jemuz se podarilo ziskat
dalsi investory. Projekt multifunkéniho prostoru s vystavni plochou, kavarnou,
knihovnou a obchodem vypracoval architekt lvan Kroupa. Z plvodni tovarny

s bile pojednanymi cihlovymi lizénami vystupuje véz a v interiéru se hlavnim
motivem stala , promenade architecturale’; vedouci navstévnika jednotlivymi
vystavami. Cela rekonstrukce ptvodni industrialni stavby se vyznacuje
kultivovanym minimalismem. lvan Kroupa (*1960), ktery vystudoval CvuT,
navrhl napfiklad rodinny diim se zahradnim domkem v Mukarové (2000),

ddm s bazénem integrovany do svahu v Roudnici nad Labem (2008-2010) nebo
Hemodialyzaéni centrum Bulovka B. Braun (2011-2015).

DOX Center for Contemporary
Art

An exceptionally high-quality conversion of an industrial building into a cultural
center is associated with the lower part of HoleSovice. This arts center was
created by converting the former Rossemann and Kiihnemann factory from 1901,
which was bought by Antonin Pav in 1928 and subsequently expanded.

The conversion into a cultural center was initiated by Leos Valka, who acquired
the complex in 2002 and succeeded in attracting more investors. The project

for a multifunctional space, including exhibition areas, a café, a library, and

a shop, was designed by architect lvan Kroupa. A tower rises from the original
factory with white brick lesenes. A “promenade architecturale” has become

the central theme, guiding the visitor through the various exhibitions. The entire
reconstruction of the original industrial building is distinguished by its refined
minimalism. lvan Kroupa, who graduated from the Czech Technical University
(CVUT), has also designed a family house with a garden cottage in Mukarov

in 2000, a house with an integrated pool in Roudnice nad Labem from 2008

to 2010, and the Hemodialysis center Bulovka B. Braun from 2010 to 2015.

- Ivan Kroupa, 2004-2008
- Poupétova 1, ¢p. ¢p. 793/VII, Praha 7 — HoleSovice
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Gulliver

Roku 2013 se obratil Leos Valka na Martina RajniSe s tim, aby vytvoril

pro DOX architektonickou intervenci, v koneéné podobé inspirovanou
elegantnimi vzducholodmi. Dfevéna nosna konstrukce trupu je zavéSena

a ukotvena k naklonéné ocelové mostovce, tvorici zaroven nosnik pro vnitfni
drevénou podlahu. Mostovku podpira dvojice ocelovych pfihradovych sloupd,
vedenych podél stén uvnitfr dvora, které jsou osazené na nové zaklady.

Plast tvofi modrinové lamely, které kryji zakladni drevénou kostru. Pristup

do vzducholodé zajistuje dvojice schodist ocelové konstrukce a k trupu je
zespoda pripojena gondola, do které je mozno vstoupit zebfikem z paluby.
Celou konstrukci zakryva jednovrstva transparentni membranova ETFE folie.
Interiér je vybaven svételnou a audiovizualni technikou s moznosti celoro¢niho
provozu, coz umoziuji infrapanely. Martin Rajni$ (*1944) vystudoval CVUT

v Praze a od roku 2012 vede Hut architektury. Specializuje se na stavby

ze dreva, a to jak na rozhledny, tak i dalSi stavby.

Gulliver Airship

In 2013, Leos Valka approached Martin Rajnis to create an architectural
intervention for DOX, ultimately inspired by elegant airships. The wooden
supporting structure of the hull is suspended and anchored to an inclined
steel bridge deck, which also serves as a support for the internal wooden floor.
The bridge deck is supported by a pair of steel truss columns, running along
the walls inside the courtyard, which are mounted on new foundations.

The shell consists of larch slats that cover the basic wooden frame. Access
to the airship is provided by two steel staircases, and a gondola is attached
to the bottom of the hull, which is accessible by a ladder from the deck.

The entire structure is covered with a single-layered transparent

ETFE membrane. The interior is equipped with lighting and audiovisual
technology with year-round operation, allowed by infrared panels.

Martin Rajni$ graduated from the Czech Technical University (CVUT)

and has led the Hut Architecture studio since 2012. He specializes

in wooden structures, including lookout towers and other buildings.

- Martin Rajnis, David Kubik, Leo$ Valka, 2014-2016
- Poupétova 1, ¢p. ¢p. 793/VII, Praha 7 — HoleSovice
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Holesovické mlyny

Architektonické fesSeni stavby mlyna z let 1909-1911 ve stylu moderny navrhl
Bohumil Hilbbschmann, priéemz fasadu vytvari licové svétlejsi cihelné zdivo,
rdmované tmavocervenymi licovkami. Cely objekt, stojici na pidorysu protahlého
obdélnika, zavrsuje véz. Vedle vyrostlo zelezobetonové osmipodlazni skladiste,
jedno z prvnich této konstrukce v podunajské monarchii. Fasada je tvorena rastrem
mirné vystupujicich pasu, které ramuji plochy, prolomené velkymi okny. Obnovu
objektd navrhla kancelai CMC architects. Classic 7 predstavuje kvalitni pfipad
konverze primyslové architektury na kancelaiské prostory. Vyraz a struktura
cihelné fasady zustaly u budovy mlyna zachovany, pouze nékde vystupuji sklenéné
hmoty a pribyla novostavba, pfipojena k jihovychodni ¢asti. Z cihelné fasady
vystupuji na nékolika mistech sklenéné arkyre. Prosklené kfidlo, spojujici oba
puvodni objekty, dotvofilo urbanisticky cely komplex do padorysu pismene , U”
Studio CMC architects zalozili David Richard Chisholm (*1960) a Vit Maslo (*1964).

Holesovice Mills

The architectural design of the mill, built between 1909 and 1911 in a modernist
style, was created by Bohumil Hiibschmann. The facade features lighter

facing brickwork framed by dark red facing bricks. The entire structure,
standing on an elongated rectangular plan, is crowned by a tower. Next to it,
an eight-storey concrete warehouse was built, one of the first of its kind

in the Danube monarchy. The facade is characterized by a grid of slightly
protruding bands framing surfaces, punctuated by large windows.

The renovation of the building was designed by CMC Architects. Classic 7
represents a high-quality example of the conversion from industrial
architecture into office spaces. The expression and structure of the brick facade
of the mill building were preserved, with glass volumes standing out in some
areas and a new building attached to the southeast part. Glass bay windows
emerge from the brick facade in several places. The glass wing connecting
both original buildings completed the urban design of the entire complex

into a U-shaped layout. The CMC Architects studio was founded by David Richard
Chisholm and Vit Maslo.

- David Richard Chisholm, Vit Méaslo, 2006-2008
- U Uranie 14, ¢p. 1037/VIl, Praha 7 — HoleSovice
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Chateau Troja Residence

Pansky statek ze 17. stoleti, ktery od 50. let 20. stoleti chatral, byl proménén

v luxusni bydleni, odpovidajici sou¢asnym standardim, kancelafi Loxia pod
vedenim architektky Jany Mastikové (*¥1987). Areal propojuje puvodni historickou
substanci s novostavbami, jejichz spoleénym jmenovatelem je mansardové

feseni strech. Obsahuje sedmdesat dva bytli ¢asteéné v pavodnich objektech

a Castecné v novostavbach. V plvodnich ¢astech se zachovaly plsobivé vikyre

a klenby, které vnaseji do interiér(i dalsi zajimavé prvky. Novostavby jsou opatfeny
terasami a balkony, které poskytuji atraktivni vyhledy. V arealu se nachazi také Sest
luxusnich penthoust v nejvyssich podlazich, které maji oddélené vstupy, parking,
vlastni vytah a wellness. Soucasti projektu bylo i krajinarské reseni z Atelieru
Flera, navazujici na koncepty francouzskych historickych zahrad.

Chateau Troja Residence

Loxia, under the direction of architect Jana Mastikova (b. in 1987), took

a 17th-century manor house that had fallen into disrepair since the 1950s

and transformed it into luxury housing reflecting contemporary standards

of living. The complex links the original historical core with new buildings,

all of which feature mansard roofs. There are seventy-two flats distributed
among the original structures and the new buildings. In the original parts,
impressive dormers and arches have been preserved as additional points

of interest in the interiors. The new buildings come with terraces and balconies
that afford compelling views. There are six luxury penthouses on the top floors.
These have their own separate entrances, parking, private lift, and wellness
facilities. The project included landscaping by Atelier Flera, inspired by

the concepts of French historical gardens.

- Loxia, 2008-2020
- Pod Havrankou 10, ¢p. 7 Praha 7 —Troja
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Kotelna

Konverze parni elektrarny z roku 1898, postavené podle navrhu Rixyho a Benese,
v administrativné-spoleéensky komplex v prazském Karliné je navrzena ateliérem
italského architekta Claudia Silvestriniho. Jde o zdafily pfiklad nového funkéniho
vyuziti industrialniho dédictvi jako souédst probihajici prestavby karlinské
aglomerace. Exteriér je akcentovan monumentéalnim vstupem, tvorenym
kamennou predsazenou zdi s velkymi vstupnimi dvefmi, a dale plivodnim starym
tovarnim kominem, usazenym svou zdkladnou v interiéru hlavniho vstupu.
Architekt vyuzil stavajici zelezobetonovou konstrukci vnitiniho prostoru a do ni
zaveésil novy kancelarsky box, obaleny do cortenového plasté, ktery je propojen
kapitanskymi mustky s kancelaiskymi prostory. Celo cortenového boxu je
transparentné proskleno tak, aby bylo zajisténo optimalni prosvétleni celkového
prostoru. Vnitfni prostor je oziven pro Sirsi publikum takzvanou Univerzitou kavy.
Projekt je prikladem vhodného vyuziti industriadlnich hodnot v konfrontaci se
soucasnym designem.

The Kotelna Boiler Building

The conversion of a steam power plant from 1898, built according to a design
by Rix and Benes, into an administrative and social complex in Prague’s Karlin
district was designed by the Italian architect Claudio Silvestrin. This is

a successful example of new functional use of industrial heritage as part of

the ongoing redevelopment of the Karlin area. The exterior is highlighted by

a monumental entrance, formed by a stone front wall with large entrance
doors, and an original old factory chimney, with its base placed inside the main
entrance. The architect utilized the existing reinforced concrete structure of the
interior space and suspended a new office box inside it, wrapped in a corten
steel casing, which is connected by catwalks to the office spaces. The front of the
corten box is transparently glazed to ensure optimal lighting of the entire space.
The interior space is enlivened for a broader audience by a so-called Coffee
University. The project is an example of the appropriate use of industrial values
in confrontation with contemporary design.

- Claudio Silvestrin, 2004
- Pernerova 55, ¢p. 652/X, Praha 8 — Karlin
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Cornlofts Saldova

Jedna se o konverzi primyslové budovy z poloviny 19. stoleti, ktera byla
doplnéna o pristavbu ze skla a oceli. Plvodni stavba, zachovavajici litinové
sloupy a cihelné klenby, ma délku pres 130 m a tvofi cely blok ulice. V pfizemi
se nachazeji ateliéry a dalsi provozovny, které prispivaji k zivé atmosfére ulice.
V rastru oken jsou umistény mezonetové byty rliznych velikosti s vyhledem jak
do ulice, tak do dvora. Fasada komplexu je pokryta sklenénym plastém, jehoz
reliéf je rozélenén horizontalnimi fimsami. Budovy jsou vybaveny lodziemi,
terasami, podzemnim parkovanim a zahradou ve vnitrobloku, coz nabizi vysoky
standard velkoméstského bydleni. Realizaci projektu méli na starosti architekti
ze studia Baumschlager Eberle Architekten ve spolupraci s architektem

Pavlem Hnilickou. Toto rakouské architektonické studio, které plisobi od roku 1985,

maé nékolik poboéek po celé Evropé a jednu v Ciné. Studio realizovalo mnoho
vyznamnych budov rizné typologie; kromé rezidenénich projektl navrhuji také
kancelare, nemocnice a dalsi verejné budovy.

Cornlofts Saldova

This project involves the conversion of a former industrial building from the
mid-19th century, complemented by an extension made of glass and steel. The
original building, retaining cast-iron columns and brick vaults, is over 130 meters
long and occupies an entire block. The ground floor hosts studios and other
businesses, contributing to the lively atmosphere of the street. The window
grid accommodates duplex apartments of various sizes with views both onto
the street and the courtyard. The facade of the complex is covered by a glass
cladding, segmented by horizontal cornices. The buildings are equipped with
loggias, terraces, underground parking, and a garden in the courtyard, offering
a high standard of urban living. The project was realized by the architects from
Baumschlager Eberle Architekten in collaboration with architect Pavel Hnilicka.
This Austrian architectural studio, operating since 1985, has several branches
across Europe and one in China. The studio has realized many significant
buildings of various typologies, including residential projects as well as offices,
hospitals, and other public buildings.

- Dietmar Eberle, Carlo Baumschlager, Pavel Hnili¢cka, 2005-2009
- Saldova 1, &p. 219/X, Praha 8 — Karlin
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Lofty Palmovka

Dostavba a prestavba staré tovarny v pamatkové zéné na obytny areal. Objekt
ma dvé podzemni podlazi a ¢tyfi zdvojena nadzemni podlazi. V nadzemnich
podlazich jsou mezonetové byty se dvéma vyskovymi urovnémi. Celkem projekt
obsahuje dvé sté tricet bytovych jednotek. Celkova uzitna plocha je 16 500 m2.
Tato realizace zhodnocuje industrialni areal pro novou funkci bydleni

s vyraznymi prostorovymi hodnotami mezonetovych bytl a barevnosti,

ktera akcentuje rozmanité ¢asti praceli. K prednostem projektu patfi i cetné
exteriéry bytd — balkony, terasy, predzahradky, vyhledy do okolni zelené

a garazova stani. Jednalo se o jednu z prvnich rozsahlych regeneraci brownfieldu
a ojedinély loftovy projekt v Ceské republice, ktery zménil pohled na prazskou
Liben. Ateliér Masak & Partner byl predstaven v hesle tykajicim se Statni opery.

Palmovka Lofts

Extension and conversion of an old factory in a heritage zone to turn it into

a residential complex. The building has two basement levels and four double
floors above ground, where there are two hundred and thirty split-level residential
units. The total useful floor area is 16,500 m2. This project repurposes an industrial
site as a residential development with bold spaces in maisonnetes and a colour
scheme that accentuates the different parts of the fagade. The highlights

of the project include how the exteriors of the flats are varied with balconies,
terraces, and gardens, plus the views of the surrounding greenery and the garage
parking. This was one of the first large-scale brownfield regeneration schemes.

It is a loft project seldom seen in the Czech Republic that has transformed

the look of Prague’s Liben district. Masak & Partner was presented in the entry

on the State Opera.

- Masak & Partner, 2009-2016
- U Balabenky 32 a, ¢p. 2381/VIIl, Praha 8 — Liben
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Rekonstrukce Negrelliho
viaduktu

Tato vyznamna Zelezni¢ni komunikace vznikla v letech 1846-1849 podle projektu
Aloise Negrelliho a Jana Pernera. Po dokonéeni mél tento druhy nejstarsi
zachovaly most v Praze osmdesat sedm kamennych obloukd, z toho osm Zulovych
a sedmdesat devét piskovcovych, a dodnes spojuje pravy bieh Vitavy se ¢tvrti
Bubny na druhé strané reky. Roku 1873 doslo k rozsifeni o dalSich 351 m s dvaceti

Sesti oblouky, a tim vznikla odbocka umoziujici primé spojeni ¢tvrti Bubny s Libni.

Zeleznici slouzil vice nez 160 let bez zasadni obnovy. Projekt nutné rekonstrukce,
kterad probihala na délce témér 1,5 km a doslo pfi ni k vyméné 3,3 km kolejnic,
vedl Tomas Martinek z firmy SUDOP Praha. Probéhla nejen vyména zelezni¢niho
svrsku, véetné nutnych pridruzenych praci, ale firmy Hochtief CZ, Strabag Rail

a Avers zrekonstruovaly sto cihlovych, piskovcovych ¢&i zulovych kleneb, z nichz
osm se klene pres Vitavu, a témér dvé desitky kleneb bylo nutno Uplné vyménit.
Nékteré oblouky budou zaskleny a pfipravuje se jejich oZiveni. Tomas Martinek
(*1972) vystudoval Fakultu stavebni CVUT.

The Reconstruction
of the Negrelli Viaduct

This landmark railway infrastructure was built in 1846-1849 according to a design
by Alois Negrelli and Jan Perner. On completion, this bridge had eighty-seven
stone arches, eight of which were granite and seventy-nine sandstone. Despite
being the second oldest surviving bridge in Prague, it still connects the right bank
of the VItava with the Bubny district on the other side of the river. In 1873, it was
extended by a further 351 metres with twenty-six arches to create a branch line
providing a direct connection between Bubny and Liben. It served the railway
for more than 160 years without any major renovation. When renovation did
become necessary, the works covered a length of almost 1.5 km and involved

the replacement of 3.3 km of rails. It was overseen by Tomas Martinek from
SUDOP Praha. The project was not limited to the replacement of the railway
superstructure and essential associated works. In addition, Hochtief CZ, Strabag
Rail and Avers restored one hundred brick, sandstone and granite arches, eight
of which span the VItava River. AlImost twenty arches had to be replaced
completely. Some arches will be glazed and plans are under way to give them

a new lease of life. Tomas Martinek (b. 1972) is a graduate of the Faculty of Civil
Engineering of the Czech Technical University.

- Toméas Martinek, 2019-2020

- Praha 9 - Karlin
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Machine House

Karlin se stal prvnim prazskym predméstim a vyznacoval se mnozZstvim
industrialnich staveb, z nichz nékteré prosly kvalitni konverzi. To se tyka

i kotelny a energocentraly, které proménil projekt ateliéru QARTA Architektura.
Obé budovy, narozni energocentralu a kotelnu, oddéluje dvir, pfistupny zdénou
branou. Jedinou hmotovou zménu exteriéru predstavovala vystavba nového
svétliku, ktery vSak zapadl do koncepce plvodniho stylu budov. TéZzka ocelova
konstrukce v pfizemi lezi na piivodnich mohutnych litinovych sloupech, hlavni
podlazi osvétluji velkad okna a stavbu domu zavrsuje bile koncipované podkrovi
s rozetovym oknem a prevazujicim stropnim osvétlenim. V kancelafskych
prostorach je zdivo omitnuto a natfeno, s vyjimkou stény sousedici s objektem
sypky, nebot tato sténa zlstala v celé své ploSe odkryta. Jsou na ni patrné
raznorodé skladby kamenného a cihelného zdiva. Kancelai QARTA Architektura
vznikla roku 1996 a hlavnimi partnery jsou Jifi Rezak, David Wittassek

a Martina Rezakova.

Machine House

Karlin became the first suburb of Prague and was characterized by numerous
industrial buildings, some of which have undergone quality conversions.

This includes the boiler house as well as the power plant, transformed

by the project lead by studio QARTA Architecture. Both buildings, the corner
power plant and the boiler house, are separated by a courtyard accessible
through a brick gate. The only structural change to the exterior was

the construction of a new skylight, which, however, blended seamlessly

into the original style of the buildings. The heavy steel structure on the ground
floor rests on the original massive cast-iron columns, while the main floor

is illuminated by large windows, and the building is topped by a white-designed
attic with a rose window and predominant ceiling lighting. In the office spaces,
the walls are plastered and painted, except for the wall adjacent to the granary,
which has been left fully exposed. This wall shows diverse compositions of stone
and brick masonry. QARTA Architecture was founded in 1996, with Jifi Rezak,
David Wittassek and Martina Rezakova as the main partners.

- Jifi Rezak, Martin Tomas, Miroslav Panek, Petr Holub, 2003-2004
- Pernerova 57 55, ¢p. 635/X, 652/X, Praha 8 — Karlin
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Forum Karlin

Komplex Forum Karlin je situovan v exponované poloze v Pernerové ulici

pobliz tunelu na Zizkov. Areal vznikl konverzi byvalé kotlarny z poéatku 20. stoleti
a novostavbou administrativni budovy na misté zbotené tovarny Sipkarna.
Tovarni hala je preménéna na kulturné-spolecenské centrum s variabilnim
vyuzitim prostoru pro nejriznéjsi kulturni aktivity. Industrialnimu pavodu stavby
odpovida volba robustnich forem sou¢asného designu. Na konceptu se podilela
katalanska kancelar Ricardo Boffila ve spolupraci s AleSem Markem a Martinem
Rusem (AED Project). Stavba je opatiena technologiemi a vybavenim ve standardu
21. stoleti. Smyslem rekonstrukce bylo zachovat ptvodni charakter industrialni
¢tvrti Karlina, a prispét tak k regeneraci této dlouho zanedbavané oblasti Prahy.
Interiér vypracovala kancelar A8000, ktera zachovala industrialni hrubost

Karlina, odrazejici se v materialech a detailech interiéru, jako jsou betonové
nosné konstrukce, pohledovy beton hlavniho schodisté, obklady stén ze surové
oceli. Spektrum vyuzitych barev graduje od ¢erné pres Sedivé odstiny riizné
svétlosti smérem do vyssich pater. Monochromaticka barevna skala je v grafice
akcentovana Zlutou barvou. Forum Karlin nabizi proménitelny prostor umoznujici
multifunkéni vyuziti.

Forum Karlin

Forum Karlin, a complex located in an exposed position in Pernerova Street,
near the tunnel to Zizkov, was created by converting a former boiler house
from the early 20th century and constructing a new office building on the site
of the demolished Sipkarna factory. The factory hall has been transformed

into a cultural and social center that can host a variety of cultural activities.

The industrial origin of the building is reflected in the choice of sturdy forms

of contemporary design. The concept was developed by Ricardo Bofill's Catalan
office in collaboration with Ales Marek and Martin Rus (AED Project).

The building is fitted out with 21stcentury technology and equipment.

The aim of the reconstruction was to preserve Karlin’s original industrial
heritage and thus contribute to the regeneration of this long neglected area

of Prague. The interior was designed by A8000, which retained the industrial
coarseness of Karlin, reflected in the materials and details of the interior, such
as the concrete load-bearing structures, the béton brut of the main staircase,
and the crude-steel wall cladding. The spectrum of colours used gradates

from black to grey tones — the higher the floor, the lighter the shade.

The monochromatic colour palette is accented by the use of yellow in

the graphics. The space at Forum Karlin can be adapted for multifunctional use.

- A8000: Martin Krupauer, Pavel Kvintus, Andrej Kacera,
Stanislava Blazkova, Martin Sedmak, Blanka Poschlova, 2014
- Pernerova 51, ¢p. 676/X, Praha 8 — Karlin
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Corso Karlin

Karlin mél drive industrialni charakter, provoz vS§ak v podnicich postupné zanikal.
U nékterych doslo ke konverzi, k jejiz nejkvalitnéjsim prikladdm patfila budova
Corso Karlin. Ta vznikla pfestavbou jednolodni haly na vyrobu kotld z roku 1890
a vlozenim sklenéného hranolu tvoficiho vrchni ¢ast stavby. Pivodni stavba se
do Kfizikovy ulice obraci pracelim se stitem, do postranni ulicky arkadami

v prizemi a fadou obdélnych oken v patie. Za vyzdénou ¢ast byvalé haly autofi
vlozili dvé podlazi nové vestavby a dalsi dvé podlazi vystupuji nad pavodni
¢ast. Tim vznikla moderni kancelarska budova, spojujici prvky staré architektury
s novodobym vyrazem. Slavny Spanélsky, respektive katalansky architekt
Ricardo Bofill Levi (1939-2022) studoval v Barceloné i v Zenevé a zalozil ateliér
Ricardo Bofill Taller de Arquitectura, Jean Pierre Carniaux (¥*1951), absolvent
Massachusetts Institute of Technology, dlouhodobé s Bofillem spolupracoval.
Jitiho Rezaka predstavila kapitola o budové Five a Jifi Koukolik (*1955)
pracoval ve spolec¢nosti Atrea.

Corso Karlin

Karlin, Prague’s first suburb, was the site of many factories and other industrial
facilities, but production there gradually declined. Some have been replaced

by new buildings and some have been converted, the best of which include
Corso Karlin. The present building was built by converting a single-storey hall
from 1890, which was used for the manufacture of sheet metal boilers. During
the reconstruction, a new glass cuboid structure was built into the upper part

of the building. The original building faces Krizikova Street with a gable frontage,
while the side facing the adjacent street has arcades on the ground floor and

a row of rectangular windows on the first floor. Behind the bricked-up section

of the former hall, the authors inserted two storeys of a newly-designed extension
and two more storeys rise above the original section. The facade consists

of a double glass cladding. This conversion has created a modern office building,
combining elements of historic architecture with a modern look. The renowned
Spanish architect from Catalonia Ricardo Bofill Levi studied in Barcelona

and Geneva and founded the studio Ricardo Bofill Taller de Arquitectura

in 1963. Jean Pierre Carniaux (b. 1951), a graduate of the Massachusetts Institute
of Technology, collaborated with Bofill for a long time. Bofill chose Jifi Rezak

to work with him, and the team also included Jiti Koukolik (b. 1955), who worked
at Atrea.

- Ricardo Bofill Levi, Jean Pierre Carniaux, Jifi Koukolik, Jiti Rezak,
1999-2000
- KFizikova 36a, ¢p. 237/X, Praha 8 — Karlin
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Pragovka — E Factory

Dalsi konverzi industrialni stavby na viceucéelovy objekt nalezneme ve Vysocéanech.
Prazska tovarna na automobily od roku 1909 vyrabéla automobily Praga,

ale budova se ¢tyrmi kridly vznikla az v letech 1929-1938 podle projektu

Josefa Kalouse. Slouzila mimo jiné jako centralni skladisté pro Ministerstvo

post a telegrafu, po valce byla zvy$ena o patro a ziskala pojmenovani , E*

kvuli svému plGdorysu. Stala v arealu, v némz se nachazelo nékolik dalsich
objektl, napfiklad budova malé ,E* kde byly dilny. Kancelaf TaK Architects
pristoupila k rekonstrukeci citlivé s cilem zachovat co nejvice pavodni charakter
stavby. Historické prvky a konstrukce prosly repasemi a zlstaly ve své autentické
podobé tak, aby bylo zfejmé, ze se jedna o plvodni detaily. Rekonstrukce se
zamérila na oziveni budovy, kterou budou vyuzivat razni nadjemci a poslouzi jako
prostor jak pro kancelére, tak i pro kulturni, vzdélavaci a sportovni instituce,
galerie, obchody, kavarny a restaurace. Kancelar TaK Architects je zminéna

u hesla Bila Labut.

Pragovka — E Factory

Another conversion of an industrial building into a multi-purpose facility can
be found in Vysocany. There had been a Praga automobile factory making cars
in Prague since 1909, but this four-winged building was not built until 1929-1938,
according to a design by Josef Kalous. Over time, it served several functions,
including as a central warehouse for the Ministry of Posts and Telegraphs.
After the war it was raised by one floor and given the name “E” because

of its ground plan. It was situated in a complex that included several other
structures, such as the “small E” building, which housed workshops.

Tak Architects approached the reconstruction sensitively with the aim

of preserving as much of the building’s original character as possible. Historical
elements and structures were restored and left in their authentic form to make
it obvious that they were original details. The project focused on reinvigorating
the building, which will be used by various tenants and will serve as a space
for offices, cultural, educational and sports institutions, galleries, shops, cafés,
and restaurants. TaK Architects is mentioned in the entry for Bila Labut

(White Swan).

- Marek Tichy, Luka$ Soukup, Anton Lukag, Sarka Kadetabkova,
Petr Houska, 2019-2024
- Kolbenova 3, ¢p. 160/IX, Praha 9 —Vysoc¢any
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Lofty Kolbenova

Konverze byvalé tovarny CKD nabizi proménu komplexu na lofty riizné velkosti
v industrialni oblasti Vysocéan. Velkorysy prostor tovarny je tvofen nosnou
konstrukci tézkého zelezobetonového skeletu. Nejen tramové stropy,

ale i nékteré sloupy zdstavaji v interiérech ptiznané jako industrialni artefakty.
Projekt architekta Jakuba Maséka usiluje o zachovani atmosféry ptvodni
primyslové ¢tvrti a na druhé strané reaguje na vysoké pozadavky soucasnych
forem bydleni. Projekt pfispiva k oziveni této primyslové oblasti vychodniho
konce Prahy. Autofi se pokouseji maximalné zachovavat autenticitu plvodniho
prostiedi, zaroven vsak poskytuji technologicky standard a design odpovidajici
21. stoleti.

Kolbenova Lofts

The conversion of the former CKD (Ceskomoravska-Kolben-Danék) factory
offers the transformation of the complex into lofts of various sizes in the industrial
part of Vysocany. The generous space of the factory is formed by the supporting
structure of a heavy reinforced concrete framework. Not only the beam ceilings
but also some columns remain exposed in the interiors as industrial artifacts.
The project of architect Jakub Masak strives to preserve the atmosphere

of the original industrial district while also meeting the high demands

of contemporary forms of housing. It contributes to the revitalization

of this industrial area in the eastern part of Prague. The authors aim to

maintain the authenticity of the original environment as much as possible while
simultaneously offering a technological standard and design corresponding

to the 21st century.

- Masak & Partner, 2009-2016
- Kolbenova 3, ¢p. 160/Il, Praha 9 — Vysocany
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Vrsovicky zamecek

Tovarna na hedvabi zvana Rangherka, postavena ve 40. letech 19. stoleti,

byla v letech 1899-1900 rozSifena prestavbou v novorenesanénim slohu, ¢imz
pfripominala zdameckou architekturu. V budové byly umistény skoly a pozdéji
az do roku 1974 méstsky urad. Teprve po roce 2002 zacaly Uvahy o jejim novém
vyuziti. Z projektu Jakuba Maséka na hotel seslo, avSak od roku 2010 zacala
rekonstrukce podle navrhu téhoz architekta s vyuzitim objektu jako dam
socialnich sluzeb, ktery byl dokoncen v roce 2014. V centru ¢elniho praceli

je umisténa obradni sin, slouZici k potfebam obcanu. S rekonstrukci souvisela
i revitalizace okolniho parku. Rekonstrukce byla technologicky naro¢na

a obsahovala mimo jiné doc¢asné podchyceni objektu pomoci mikropilot,
provedeni opérnych zelezobetonovych stén pro rekonstrukci celého prostoru
kolem objektu, vybourani pivodnich schodist, oken a dvefi, vyhloubeni
podzemniho podlazi a kompletni rekonstrukci véze a restauratorské prace.

The Vrsovice Chateau

The silk factory known as Rangherka, built in the 1840s, was expanded between
1899 and 1900 with a reconstruction in a Neo-Renaissance style, resembling
castle-like architecture. The building housed schools and later the municipal
office until 1974. It wasn’t until after 2002 that discussions began regarding

the building’s new use. The initial hotel project of Jakub Masak fell through,
however from 2010, a reconstruction according to the design of the same
architect began, converting the building into a social services center, which

was completed in 2014. The middle of the main facade features a ceremonial
hall serving the needs of the citizens. Along with the reconstruction came

the revitalization of the surrounding park. The reconstruction was technologically
demanding and included, among other things, the temporary underpinning

of the structure using micropiles, the construction of supporting reinforced
concrete walls for the reconstruction of the entire area around the building,

the demolition of the original staircases, windows and doors, the excavation

of the ground floor, and the complete reconstruction of the tower and
restoration work.

- Masék & Partner, 2010-2014
- Moskevska 21, ¢p. 120XIll, Praha 10 —VrSovice
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Justicni areal na Micankach : R

(i
L

Blokova zastavba plvodnich c. k. kasaren infanterie a kavalerie byla pozdéji hw : ;
vyuzivana jako policejni areal a v 90. letech z iniciativy doktora Otakara Motejla A i :
konvertovana na justi¢ni palac obsluhujici étyficet procent prazské justic¢ni :
kapacity. Stavba byla dokonéena v roce 2006 podle projektu kancelafe |1 . ].. 1| Sp= = e = i | |
Obermeyer Helika. Pivodni blokovy komplex v neorenesanc¢nim slohu - I ‘ ‘ ‘ | l

]

|

byl doplnén vestavbou Sestipatrového objektu v centralni ¢asti arealu.
Cely komplex pojme devadesat osm soudnich sini, tficet osm specialnich FT=T by =t
mistnosti pro vyslechy, tficet vazebnich cel, drazebni sal, odbornou knihovnu ' ‘

a jidelnu pro zaméstnance. V arealu je provoz resen tak, aby nedochazelo

k vzajemnému kontaktu mezi justiénim personalem a verejnosti, az na k tomu .
uréené prostory jednacich sini a podobné. Nova vestavba nekonkuruje | ==
dekorativnimu neorenesanénimu konceptu historické ¢asti a kombinuje ™ 1 amp ] - !

proskleny plast s ¢astmi v neutralni Sedé omitce s drevénymi okennimi ramy.

Pravidelny rozvrh symetrické skladby umoznil prehledny provoz celého arealu.

Judicial palace Na Micankach Inasniniidhailliones BRI 13aaliihons

The block construction of the original infantry and cavalry barracks was later s g
used as a police complex. In the 1990s, on the initiative of Dr. Otakar Motejl, i '
it was converted into a judicial palace serving forty percent of Prague’s judicial
capacity. The building was completed in 2006 according to the project by
Obermayer Helika. The original block complex in Neo-Renaissance style

was supplemented by a six-story structure in the central part of the area.

The entire complex accommodates ninety-eight courtrooms, thirty-eight special
interrogation rooms, thirty detention cells, an auction hall, a specialized library,
and an employee cafeteria. The operations within the area are designed to prevent
mutual contact between judicial personnel and the public, except in designated
areas such as courtrooms. The new addition does not compete with the decorative
Neo-Renaissance concept of the historical part and combines a glass facade

with sections in a neutral gray plaster and wooden window frames. The regular
layout of the symmetrical composition allows for clear and efficient operations

of the whole complex.

- Vladimir Kruzik, Petr Olexa, Veronika Kubatova, Ludék Hauzirek,
2001-2006
- 28. pluku 29b, ¢p. 1553/XIll,, Praha 10 — VrSovice
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Trmalova vila

Trmalova vila je prvni z fady obytnych staveb Jana Kotéry na Uzemi mésta Prahy. Stavebnikem byl

pritel Kotérova otce - feditel obchodnich skol a posléze ministersky inspektor obchodniho Skolstvi
FrantiSek Trmal. Touto stavbou zac¢ina rada Kotérovych obydli navazujici na duch anglickych
.cottage-houses” z konce 19. stoleti, které oslovily jiz ve Vidni fadu Wagnerovych zaka, k nimz patfil
pravé i Jan Kotéra. Vila je situovdna v nové zaloZzené zahradni ¢tvrti ve Strasnicich, na pozemku byla jesté
umisténa hospodarska stavba pro dievnik a domaci zvifectvo. Dim ma v ptizemi schodistovou halu

a obytné mistnosti, které jsou vzajemné propojeny a orientovany na tfi svétové strany. V prvnim patre
jsou umistény loznice s balkonem na zapadni stranu, ktery zdobi néapis , Hosta chlebem, soli, nezdvoraka
holi? Stavbu kryje vysoka polovalbova strecha. Konstrukci krovu a jejim barevnym resenim navazuje

na tradice lidové architektury a zejména dila Kotérova vrstevnika — DuSana Jurkovice. V roce 1940 byla
nad Trmalovou vilou vyhlaSena nérodni sprava, v roce 1950 presel objekt do majetku statu a v roce

1990 byl pripsadn do majetku méstské ¢asti Praha 10. Ve vile se zabydlelo Kotérovo centrum architektury,
vedené Oldfichem Janotou (1938-2023), ktery z ni vybudoval respektovanou kulturni instituci,
organizujici kulturni porady z oblasti divadla, spoleéenskych véd, vytvarného uméni a architektury,

a ¢innosti nakladatelstvi FOIBOS prispél k popularizaci zejména individualni bytové architektury

19. a 20. stoleti. V letech 1999-2002 vila prosla rozsahlou rekonstrukci s obnovou originalnich prvk

v interiéru (strop schodistové haly) i exteriéru.

Villa Trmal

The Trmal Villa is the first of a series of residential buildings designed by Jan Kotéra in Prague.

The client was a friend of Kotéra’s father, FrantiSek Trmal, the director of business schools and later

an inspector of business education for the ministry. This building marks the beginning of Kotéra’s series
of homes inspired by the spirit of English “cottage-houses” from the late 19th century, which had
already influenced many of Wagner’s students in Vienna, including Jan Koétra himself. The villa is
situated in a newly established garden district in Strasnice, and the property also includes an outbuilding
for a wood shed and domestic animals. The ground floor features a staircase hall and living rooms that
are interconnected and oriented towards three cardinal directions. The first floor has bedrooms, one of
which has a balcony on the west side, adorned with the inscription “Hosta chlebem, soli, nezdvoraka
holi” (A guest with bread and salt, a boor with a stick). The building is topped with a high, half-hipped
roof. The design of the roof structure and its color scheme draw on the traditions of folk architecture

and particularly the works of Kotéra’s contemporary, DuSan Jurkovi¢. In 1940, the villa was placed under
national administration, in 1950 it became state property, and in 1990 it was transferred to the ownership
of the Prague 10 district. The villa became home to the Kotéra Center of Architecture, led by Oldfich
Janota, who developed it into a respected cultural institution, organizing cultural events in the fields of
theater, social sciences, fine arts, and architecture. Through the efforts of the FOIBOS publishing house,
it contributed to the popularization of individual residential architecture of the 19th and 20th centuries.
From 1999 to 2002, the villa underwent extensive reconstruction, restoring original elements in both

the interior, such as the ceiling of the staircase hall, and the exterior.

- Ufad méstské &asti Praha 10, 1999-2002
- Vilova 11, ¢p. 91/XX, Praha 10 — Strasnice
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Milicova modlitebna

Architektu Bohumilu Baresovi se prekvapivé podatilo i v obtizné dobé

po roce 1948 postavit nékolik evangelickych modliteben. Vedle drevéného
kostela v Roznové pod Radhostém k nim patfi i modlitebna Jednoty bratrské

v Malesicich pojmenovana po kazateli Janu Mili¢ovi z Kromérize. Jde o skromnou
stavbu se sedlovou stfechou a vstupnim pracelim se tremi oblouky. Stavba

byla tehdy realizovana svépomoci jako odvazny ¢in zdejsi evangelické komunity.
Chatrajici objekt v roce 2014 odkoupil mistni sbor a pfistoupil k jeho obnové

s tim, ze do ného vratil duchovni Zivot s moznosti dalsich ob¢anskych aktivit.
Architektonickych Uprav okoli, exteriéru s bezbariérovym pfistupem i interiéru
se ujal David Vavra a k realizaci doslo za vydatné pomoci kazatelky a ¢len(
sboru. Predpoklada se jesté pristavba. V interiéru byly pouzity varhany

z pGvodni budovy sboru, zatimco kazatelna byla odstranéna.

Mili¢ Chapel

Architect Bohumil Bare$ surprisingly managed to build several Evangelical
chapels even after the difficult period of 1948. Alongside the wooden church

in Roznov pod Radhostém, these include the Brethren Church chapel

in Malesice, named after the preacher Jan Mili¢ of Kroméfiz. It is a modest
building with a gable roof and an entrance facade with three arches. At the time,
the construction was developed as a self-help project, a bold act by the local
Evangelical community. The decaying building was purchased in 2014 by the
local congregation, which began the restoration and reintroduced spiritual life
and provided opportunities for other community activities. The architectural
modifications of its surroundings, exterior with barrier-free access, and interior
were undertaken by David Vavra, with substantial assistance from the pastor
and the congregation members. An extension is also planned. The interior
features an organ from the original church, whereas the pulpit was removed.

- David Vévra, 2014-2017
- Rektorskéa 54, &p. 715/XI, Praha 10 — MaleSice
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Vanguard

Vyskova budova tovarny na leteckou techniku Microna v Modfanech byla
rekonstruovana spole¢nosti PSN na lofty pro bydleni a ¢astec¢né také na ateliéry
a kancelare. Zelezobetonova skeletova konstrukce s vysokymi stropy k této
konverzi nabidla vhodné prostorové usporadani a atraktivni vyhledy z jizni
éasti Prahy. Luxusni byty splfuji nejvyssi standard s variabilnimi dispozicemi,
a dokonce i s autovytahem. Spoleéné ¢asti dale nabizi kino, wellness, bazén,
saunu a dalsi relaxacni prostory. Technologické zatizeni komplexu zahrnuje

i Face ID, umoznujici vstup do budovy pomoci rozeznani obliceje. Objekt
obsahuje sto padesat loftd s celkovou plochou 16 000 m? a s byty od 41 m?

az po velkoprostorové prepychové penthousy se stanim pro automobily
obyvatel a s vymérou az 626 m2.

Vanguard

The high-rise building of the Microna aeronautics factory in Modrany was
converted by PSN into residential lofts and into studio and office units.

The reinforced-concrete skeleton structure with high ceilings offered a spatial
layout perfect for this conversion, affording spectacular views of the southern
part of Prague. The luxury flats, available in variable layouts and even featuring
a car lift, meet the highest standards. The common areas also include a cinema,
spa, swimming pool, sauna, and other relaxation areas. The complex’s technology
incorporates Face ID, facilitating entry into the building by facial recognition.
The building comprises one hundred and fifty lofts with a total area of 16,000 m?
and flats ranging from 41 m? to sprawling luxury penthouses with parking

for residents’ cars and an area of up to 626 m?.

- PSN, 2019-2023

- Ceskoslovenského exilu, ¢p. 888, Praha 12 — Modrany
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Obnova arealu kostela
Steti svateho Jana Krtitele

Objekt stodoly je soucasti farniho arealu u kostela Stéti svatého Jana Kititele

v historické ¢asti centra Hostivare. Hospodarské staveni se sedlovou stfechou
pochazi z pocatku 19. stoleti bylo v 70. letech prestavéno na autodilnu.

Farnost nyni pristoupila k rekonstrukci celého arealu okoli kostela tak, aby
slouzila komunitni, edukacni a kulturni ¢innosti. Autory rekonstrukce je studio
Raketoplan pod vedenim architekta Radka Vanace (*1983). V pfizemi puvodni
stodoly se nachazi spoleensky sél s vestibulem a zdzemim. Do vestibulu byl
vlozen vertikalni element nového dievéného schodisté. Materialy pouzité

pro obnovu stavby navazuji svym charakterem i remeslnymi postupy na obdobi
jejiho vzniku. Tato stavba je prinosem pro oziveni vefejného prostoru celého
spoleéenstvi nejen cirkve. Po této prvni etapé bude nasledovat Uprava okolnich
prostord, a bude tak dokoncen areal okolo farniho kostela.

The Renovation

of the Area around the Church
of the Beheading of St. John
the Baptist

The barn is part of the parish property at the Church of the Beheading of Saint
John the Baptist in the historical part of the center of Hostivafr. This gable-roofed
outbuilding dates from the early 19th century and was converted into a car
workshop in the 1970s. The parish has now embarked on the renovation

of the entire area around the church to serve community, educational and cultural
activities. The renovation project was designed by Raketoplan under the direction
of the architect Radek Vanac (b. 1983). The ground floor of the original barn
accommodates a social hall with a vestibule and facilities. The vertical component
of a new wooden staircase has been built into the vestibule. The materials

and craftsmanship employed in the restoration are the same as those that would
have been used when the building was originally constructed. This project will
help to refresh public space here for the whole community, not just the church.
This first stage will be followed by the landscaping of the surrounding areas.
Once this is done, the area around the parish church will be complete.

- Radek Vanag, Pavel Nalezeny, Kristyna Sojka Rejskova, Jan Seféik,
2023
- Domkarska 1, ¢p. 21/XIll, Praha 15 — Hostivar
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Muzeum Predni Kopanina

Barokni kapli postavili jezuité roku 1712, pozdé&ji doslo k pfeméné na marnici

a kolumbarium vzniklo po opravé, uskuteénéné v letech 1966-1971. Po vybudovani
nového kolumbaria v sousedstvi zUstala kaple nevyuzita do doby, nez se rozhodlo
o jeji celkové opraveé a vzniku Muzea Predni Kopanina. Projekt vypracoval architekt
Martin Libal ve spolupraci s Patrikem Libalem. Z dalSich osob je nutno jmenovat
Vojtécha Kaspara, ktery koordinoval prazkumy, Petra Vokace a Milana Hofmana.
Restauratorské prace zajistila firma Oldficha a Tomase Hejtmankovych. Historicky
krov ziskal novou krytinu, lizény byly obnoveny do pdvodni podoby a uvnitf

vznikl vystavni prostor se zavésnym systémem od Miroslava Stropnického.
Muzeum ziskalo certifikat o vytvoreni ¢eského rekordu, nebot vzniklo jako
nejmensi vlastivédné muzeum. Martin Libal (¥*1941) vystudoval CVUT a v Praze
navrhl naptiklad soubor vinaren Blatnicka, vinarnu U Vavrd nebo bar U klicq,

a ve Lsténi HospUdku pod Hradistém. TézZ projektoval restaurace v Berliné

a Ulanbataru.

Predni Kopanina Museum

The Baroque chapel was built by the Jesuits in 1712. Later, it was converted

to a mortuary, and a columbarium was established after repairs executed
between 1966 and 1971. After the construction of a new columbarium nearby,
the chapel remained unused until it was decided to fully renovate the chapel
and establish the Museum of Pfedni Kopanina. The project was developed

by architect Martin Libal in collaboration with Patrik Libal. Other key contributors
included Vojtéch Kaspar, who coordinated the research, Petr Voka¢, and

Milan Hofman. The restoration work was carried out by the firm of Oldfich

and Tomas Hejtmanek. The historic roof received new covering, pilasters were
restored to their original appearance, and an exhibition space with a hanging
system by Miroslav Stropnicky was created inside. The museum was awarded
a certificate for setting a Czech record as the smallest national history museum.
Martin Libal studied at the Czech Technical University (CVUT) and designed,
among others, the Blatnic¢ka wine bar ensemble, the U Vavra wine bar,

and the U klicl bar in Prague, as well as the Hospudka pod Hradistém pub

in LSténi. He also designed restaurants in Berlin and Ulaanbaatar.

- Martin Libal, 2012

- KTuchomeéficdm, Praha 6 — Predni Kopanina
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Vladimir Slapeta

Profesor VUT v Brné a CVUT v Praze se narodil a vyrostl v Olomouci a vystudoval
architekturu na CVUT v Praze. Po kratké praxi v Ostravé plisobil v letech 1973-1991
jako vedouci oddéleni architektury NTM v Praze. Po sametové revoluci se stal
dékanem FA CVUT v Praze (1991-1997 a 2003-2006) a poté i FA VUT v Brné
(2006-2010) a byl hostujicim profesorem TU Tallin, MSA Miinster, Univerzity
Lublan, UFGRS v Porto Alegre a TU Krakov.

Absolvoval delsi studijni pobyty v Némecku (Wisenschaftskolleg zu Berlin),
Holandsku (TU Delft), Kanadé (Centre canadien d’ architecture Montreal), USA
(Fulbright-Masaryk Scholarship — Cooper Union, NY) a v Polsku (Muzeum
architektury Wroclaw). Je ¢clenem Akademie der Kiinste v Berliné, komise
UIA-UNESCO pro architektonické vzdélani v Parizi, védecké komise ICOMOS
20. stoleti a cestnym ¢lenem Kralovské spoleénosti britskych architekt(i RIBA,
Amerického institutu architekt AIA a Svazu némeckych architektii BDA.

Je autorem nebo spoluautorem desitek vystav a publikaci o ceské a stredoevropské
architekture — Praha 1900-1978, NTM Praha; Czech Functionalism, AA London;

The Brno Functionalists, Helsinki; Kamil Roskot, GVU Olomouc; Arnost Wiesner,
GVU Olomouc; Otakar Novotny, Manes; Bata 1910-1950, GVU Zlin; Adolf Bens,
Nadace Charty 77; Adolf Loos, GVU Louny; Baba 1932, CVUT Praha; Pavel Janak,
PM Praha a TU Wien; Bedfich Rozehnal, Obec architektt Brno; Baustelle
Tschechische Republik, AdK Berlin; Joze Ple¢nik a Praha, Lublan atd.

Je nositelem Stiibrné medaile Senatu CR, Ceny mésta Brna, Ceny Triennale
architektury v Bukuresti, Kunstpreis Berlin, medaile Bene merentibus ve Varsavé,
Grand Prix Obce architektury za celoZivotni dilo a v letoSnim roce byl ocenén
prestizni cenou Mezinarodni unie architektt — Jean Tschumi Prize.



Patrik Libal

Narodil se v Praze a vystudoval klasickou archeologii a historii na Filozofické fakulté
Univerzity Karlovy. Jiz za studia pracoval v Ustavu pro klasicka studia AV CR

a poté byl ptijat jako interni doktorand do postgradualniho studia na Ustav

pro klasickou archeologii, které zakoncil ziskanim titulu Ph.D. Absolvoval studijni
pobyty v Némecku a Rakousku. V letech 1996-2002 spolupracoval s Prazskym
ustavem pamatkové péce na projektu Digitalni mapa archeologickych objekt(

v PraZzské pamatkové rezervaci, roku 1998 spoluporadal mezinarodni konferenci
Antike Tradition in der mitteleuropdischen Architektur der zweiten Halfte des

19. Jahrhunderts a nasledujiciho roku spolupracoval na vystavé Cesta na jih,

ktera se konala v prazském Obecnim domé. Roku 2001 se stal spolupofadatelem
konference Cihla v historii éeské architektury, konané pod zastitou Ustavu pro
klasickou archeologii FA UK i Ceského narodniho komitétu ICOMOS, a roku 2003
plsobil jako sekretar konference Antike Tradition in der Architektur und anderen
Kiinsten um 1900, poradané spole¢né s videnskou univerzitou. V letech 2004-2007
vyucoval na Fakulté uméni a architektury Technické univerzity v Liberci. Roku 2007
se podilel na prezentaci relikt romanskych domud na namésti Republiky, roku 2016
pripravil vystavu Mezivaleéna architektura v dolnim Posazavi a roku 2021 pUsobil
jako kurator vystavy Prazska moderni architektura, ktera se konala v ramci projektu
Ceska moderni architektura od secese k dnesku v Jizdarné Prazského hradu.

Je élenem Ceského narodniho komitétu ICOMOS a pedagogicky ptisobi

v Ustavu pro klasickou archeologii FF UK.



Vladimir Slapeta

Professor at the Brno University of Technology and the Czech Technical University
in Prague, he was born and grew up in Olomouc and studied architecture

at the Czech Technical University in Prague. After a short internship in Ostrava,

he worked in 1973-91 as head of the architecture department of the National
Technical Museum in Prague. After the Velvet Revolution he became Dean

of the Faculty of Architecture at the CTU in Prague (1991-97 and 2003-06) and
then of the Faculty of Architecture at the Brno University of Technology (2006-10)
and was a visiting professor at TU Tallinn, MSA Minster, University of Ljubljana,
UFGRS in Porto Alegre and TU Krakow.

He has completed longer study stays in Germany (Wisenschaftskolleg zu Berlin),
the Netherlands (TU Delft), Canada (Centre canadien d‘architecture Montreal),

the USA (Fulbright-Masaryk Scholarship - Cooper Union, NY) and Poland
(Museum of Architecture Wroclaw). He is a member of the Akademie der Kiinste

in Berlin, the UIA-UNESCO Commission for Architectural Education in Paris,

the ICOMOS 20th Century Scientific Commission and an honorary member

of the Royal Institute of British Architects RIBA, the American Institute of Architects
AlA and the Association of German Architects BDA.

He is the author or co-author of dozens of exhibitions and publications

on Czech and Central European architecture (Prague 1900-1978, NTM Prague;
Czech Functionalism, AA London; The Brno Functionalists, Helsinki; Kamil Roskot,
GVU Olomouc; Arnost Wiesner, GVU Olomouc; Otakar Novotny, Manes; Bata
1910-1950, GVU Zlin; Adolf Bens, Charter 77 Foundation; Adolf Loos, GVU Louny;
Baba 1932, Czech Technical University Prague; Pavel Jandk, UPM Prague and TU
Wien; Bedrich Rozehnal, Brno Architects’ Community; Baustelle Tschechische
Republik, AdK Berlin; Joze Ple¢nik and Prague, Ljubljana, etc.).

He is the recipient of the Silver Medal of the Senate of the Czech Republic,

the Brno City Prize, the Architecture Triennial in Bucharest, the Kunstpreis Berlin,
the Bene merentibus Medal in Warsaw, and the Grand Prix of the Society of Czech
Architects for Lifetime Achievement. This year he was awarded the prestigious
Jean Tschumi Prize of the International Union of Architects.



Patrik Libal

He was born in Prague and studied classical archaeology and history at the Faculty
of Arts of Charles University. During his studies, he worked at the Institute

for Classical Studies of the Czech Academy of Sciences and was then accepted

as an internal PhD student at the Institute for Classical Archaeology, where

he graduated with a PhD. He undertook research fellowships in Germany

and Austria. From 1996 to 2002 he collaborated with the Prague Institute

of Heritage Protection on the project , Digital Map of Archaeological Structures

in the Prague Conservation Area’/ in 1998 he co-organized the international
conference , Antike Tradition in der mitteleuropaischen Architektur der zweiten
Halfte des 19. Jahrhunderts” and the following year he collaborated on

the exhibition ,Journey to the South’; which was held in the Municipal House

in Prague. In 2001, he co-organised the conference ,Brick in the History of Czech
Architecture’ held under the auspices of the Institute for Classical Archaeology

of the Charles University and the Czech National Committee of ICOMOS, and

in 2003 he was the secretary of the conference ,, Antike Tradition in der Architektur
und anderen Kiinsten um 1900 organised jointly with the University of Vienna.
From 2004 to 2007 he taught at the Faculty of Art and Architecture of the Technical
University of Liberec. In 2007, he helped present the relics of Romanesque houses
at Republic Square. In 2016 he prepared the exhibition ,Interwar Architecture

in the Lower Sazava Valley’ and in 2021 he curated the exhibition , Prague Modern
Architecture’, which was held as part of the project ,,Czech Modern Architecture
from Secession to the Present” in the Riding School of Prague Castle. He is

a member of the Czech National Committee of ICOMOS and teaches

at the Institute of Classical Archaeology, Faculty of Arts, Charles University.
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